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Hacnepgwue

K 140-netuto Onpru Hukonaesursr Caxaposoii

Onbra Caxap()Ba

(1881-1967)
OITbIT MCCIIEJOBAHWMA JKN3HI
M TBOPYUECTBA

Kcenusa Mypamoea,

npu yuacmuu Buxmopuu Caseavesoil

BmecTo npepucnosus

«He snato, xyda exaouums Oavey Caxapogdy — a 6 ee cayuae nenpocmo usbexcams am-
HOZpapuuecKoll HCUBONUCHOCU, — 8 KPY2 HAUUX XYOOACHUKOS UAU XYOONUCHUKOB UHO-
cmpannvix. "Passe ona ne pycckaa?’ — cxaxcym mue eéce. Ho mym xouemca 603pazum:
"He 3nai”. Becoma sepoammo, wmo ona cama amozo ne 3naem. Jla u kax c ysepennocmuio
ymaepacdamp: "Ona pycckas, som u ace”... Jeao 8 mom, umo 80 8pems 80lHbL 1914 2004
ona npuexana ¢ bapcesony. Jleao 8 mom, wmo nukmo e nepedan @ JHCUGONUCU AyHUlLe,
YeM IMA HCCHUUHA — KOMOPAsL, €CAU MAK MONACHO BbLPAZUMBCA, HU HA OOHOM U3 3anao-
HOEBPONEUCKUX A3bIKOG MOAKOM He 2060pUM, — CYUECMBEHHYI0 KEUHMICCEHYUIO HE NPO-
CMO KAMAAOHCKO020, HO cneyudurecku 6apceaonckozo dyxar.

dyxeHuno g Opc

« OJIblI'A CAXAPOBA. ABTonopTtpert. 1932. XoncT, macno. 70 x 59

C nio6e3Horo paspelleHns Myses ropoaa Banbca 1. Eugenio d'Ors. Mis Salones. Madrid,

1945. P. 110.

< OLGA SACHAROFF. Self-portrait. 1932. Oil on canvas. 70 x 59 cm
Courtesy of Museu de Valls

Onbra Caxaposa (1881-1967). OnbIT UccneoBaHns XU3HW 1 TBOPYECTBa TpeTbsikoBckas ranepesa N°2 (71) / 2021 ']O']
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On the 140th Anniversary of Olga Sacharoff

Olga Sacharoft

(1881-1967)
A RECORD OF AN INVESTIGATION
INTO HER LIFE AND WORK

Ksenia Muratova,

with contributions from Victoria Savelyeva

In place of a foreword

I am not sure whether to classify Olga Sacharoff as one of our own artists or as a foreign
artist — in her case, it is difficult to avoid ethnographic picturesqueness. “Isn’t she Russian?”
is what everyone says, but I always want to answer: “I'm not sure.” It’s very likely that she
herself isn’t sure. Indeed, how could one possibly state with confidence “She’s Russian and
that’s all there is to it”? The thing is, she moved to Barcelona during the Great War. The thing
is, no one has managed to better express in painting the essential quintessence not simply of
the Catalonian soul, but specifically the soul of Barcelona, than this woman who, if I may
so express myself; can hardly be said to speak any of the Western European languages.

Eugenio d’Ors’

1. Eugenio d'Ors. Mis Salones. Madrid, - OJIblrA CAXAPOBA. Mensax ¢ 3e6pamun. XoncT, macno. 146 x 114
1945. P. 10. C nio6e3Horo paspellerund TatbaHbl 1 feoprua XaueHkoBblx, MoHako

-  OLGA SACHAROFF. Landscape with Zebras. Oil on canvas. 146 x 114 cm
Courtesy of Tatyana and Georgy Hatsenkov, Monaco

']02 The Tretyakov Gallery Magazine #2 (71) / 2021 Olga Sacharoff (1881-1967). A Record of an Investigation into her Life and Work
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Ksenia Muratova, with contributions from Victoria Savelyeva

CBuaeTenbcTBO TMAINCCKOro OKpyXHoro cyaa. 1891
JJOKyMeHTbI 0 poXaeHun 1 kpewweHun Onbru HukonaesHsb!
CaxapoBoii // Poccuiickuii rocynapCTBEHHbI MCTOPUYECKUi
apxus (PTVA). ©.229.0n.19. [1. 2803

Certificate of Tiflis District Court. 1891
Records of Olga Nicolaevna Sacharoff’s birth and baptism //
Russian State Historical Archive (Fund 229. Opis’ 19. # 2803)
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The year 2021 marks the 140th anniversary of the birth of
the remarkable Russian and Catalan artist Olga Sacharoff.
Sacharoff was born and raised in the Caucasus, in
the Tiflis Governorate of the Russian Empire. She first
set on eyes on Catalonia, on Barcelona, during the First
World War, and spent the last 30 years of her long life
living there. In late 2017, on the anniversary of her death,
a memorial board was installed on the building where
she lived with her husband, the artist and photographer
Otho Lloyd (at the address 3, Carrer de Manacor, in the El
Putget neighbourhood of Barcelona), and a large retro-
spective exhibition of her work was held at the Museu
d’Art de Girona. Accompanied by a series of soirées in
memory of the artist and lectures on her life and work,
later published in Catalan and English by Elina Norandi,
the exhibition made an unmistakeable contribution to the
advancement of Sacharoff’s profile internationally.?
Indeed, until recent years the artist’s work had never
received the recognition it deserves. It has been poorly
studied and is not well known beyond the borders of

The Tretyakov Gallery Magazine #2 (71) / 2021
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- OJIbl'A CAXAPOBA. KatanoHckuii neiizax. 1920
Xonct, macno. 92 x 110. C nio6e3Horo paspeleHna TaTbaHbl
n Freoprna XaueHkoBblx, MoHako

- OLGA SACHAROFF. Catalan Landscape. 1920
Oil on canvas. 92 x 110 cm. Courtesy of Tatyana
and Georgy Hatsenkov, Monaco

Spain, and Catalonia in particular, despite the consider-
able time Sacharoff spent in Paris.

In the 1950s and 1960s, the artist’s fine Impression-
ist language was remote to the artistic interests of the
day and seemed — even to Sacharoff herself — to belong
to a distant figurative past that had outlived its useful-
ness. “I am outside of contemporaneity, as though | had
gone out of fashion™ was her comment in one interview

from the early 1960s. Her pool of admirers did not dry up,
however: until the end of her days, she worked a lot on
commissions, developing the genre of the chamber fam-
ily portrait, which she was able to imbue with an unusual
freshness. With the approach of the 1970s, Sacharoff’s
work began to be seen by Catalan art critics in an his-
torical light, and her name began to appear regularly in
serious general works on the history of Catalan art.*

A Russian émigrée living in Spain with an English
passport (thanks to her husband), Sacharoff managed
to become a Catalan painter and receive official Catalan
prizes even in the Francoist era — for example, the silver
medal of the city of Barcelona for her contribution to the
development of Catalan art in the years 1964-1966.%

One can find many reasons for the rec-
ognition Sacharoff enjoyed in contempo-
rary Catalonia, as well as a number of coin-
cidences brought about by the collision of
various circumstances. However, one of the
main reasons for this Russian artist’s creat-
ive fate must be located in her own singular
talents and in the closeness of her creative
pursuits with those of Catalan art in the 20th
century, a general cultural phenomenon
usually known as the noucentisme catala,®
which continued to develop the Neoclas-
sical and Primitivist tendencies of the early
years of the century. The inner link between
Sacharoff’s art and the postmodernist aes-
thetic of the Catalan noucento was noted
by Eugenio d’Ors — an exceptional Spanish
and Catalan art critic, philosopher, writer
and art historian specialising in the art of the
first half of the 20th century, who also oc-
cupied the post of head of the Directorate
General of Fine Arts from 1923 to 1939.7 An
understanding of the artistic processes un-
der way in the 1920s as “the beginning of a
new cycle of eternal classicism” is, accord-
ing to d’Ors, inseparable within the aesthet-
ic of the noucento from conceptualisations
of Catalan art as part of the general Euro-
pean cultural landscape. D’Ors was not the
only one struck by Sacharoff — Josep Maria

Olga Sacharoff.  Pintura, poesia,
emancipacio. Museu d’Art de Giro-
na. Exhibition from November 25 to
April 2, 2018 (the catalogue was writ-
ten and compiled by Elina Norandi).

Interview with Lolita Sanchez, De-
cember 23, 1962, for the newspaper
La Prensa.

Cirici Pellicer A. Lart catala contem-
poran. Barcelona, 1970. p. 143-150;
Ainaud de Lasarte J. La peinture cat-
alane. XIXe et XXe siécles. Geneva,
1992. P. 14.

File located in the archive of: Ayun-
tamiento de Barcelona. Seccion de
Gobernacion. Subseccion de cultura.
Expediente otogracion de la medal-
la de plata al merito artistico a D-a
Olga Sacharoff De Lloyd. 1964-1966.
[Barcelona City Council, Department
of Governance, Office of Cultural Af-
fairs. Record of awarding Mrs. Olga
Sacharoff de Lloyd with a silver med-
al for artistic merit in art.]

Castellanos J. El noucentisme: ideolo-
giay estetica. // El Noucentisme. Cicle
de conferencies feta la Institucio cul-
tural del CIC de Terrassa curs 1984-
1985. Publicacions de I'Albadia de
Monserrat, Barcelona, 1987; Vallcor-
ba J. Noucentisme, Mediterraneisme
i Classicisme: apunts per a la historia
d’una estética, 1994; Gonzalez Calle-
ja E., Bleton C. “Noucentisme, cata-
lanisme et arc latin” // La Pensée de
Midi, 2000/1, n1. P. 44-51.

Ruis M. D’Ors filosofo. Valencia, 2014,
Varela J. Eugenio d’Ors 1881-1954.
Madrid, 2017.

Olga Sacharoff (1881-1967). A Record of an Investigation into her Life and Work



Kcenuna Mypatosa, npu yyactum Buktopun Casenbesoi

B 2021 rogy ncnosHNIOCh CTO COPOK /1T CO AHSA poXae-
HUS 3amevaTesIbHOM PYCCKOM N KaTallOHCKOM XYAOXHM-
ubl Onbrn HnkonaeeBHbl CaxapoBoOW.

CaxapoBa pogwunacb M Bbipocna Ha KaBkase, B
Tudnucckon rybepHum Poccuinickoir umnepuun. Bnep-
Bble okasanacb B KatanoHuu, B bapcenoHe, Bo Bpems
[NepBON MUPOBOW BOWHBI, @ XMna TaM MOCTOAHHO B Te-
yeHne nocnegHux Tpuauat net CBoen AOMITON XU3HW.
B oHM ee namaTK, B KoHUe 2017 roaa, Ha Aome, rae Xunm
Onbra HukonaeBHa 1 ee MyX, XyAOXHUK N oTorpad
OT70 Jlnona, no agpecy: carrer de Manacor, 3, B 6ap-
cenoHcKoM kBapTarsne El Putxet, 6bina yctaHoBNeHa Me-
MopuanbHas 4OCKa, a B My3ee NCKYCCTB KaTafIOHCKOro
ropoga >XXupoHa oTKpblnacbk 60/bluas PeTpoCneKTUB-
Has BbICTaBKa ee npou3BeaeHuin. ConpoBoxaaBLuasacs
cepueint nekuuii 0 X1U3HU U TBOPYECTBE XYLAOXHULbI U
BEYEepOB BOCMOMUHAHWIA O Hel, n3gaHHbIX DnnHOK Ho-
paHau Ha OABYX A3blkaX — KaTa/lOHCKOM W @HTIMIACKOM,
— BbICTaBKa BHeC/la HECOMHEHHbIA BaXHblli BKAag B
pacnpocTpaHeHne MexXAayHapoaHoW m3BecTHocTu Ca-
XapoBoii2.

LeiictButensHo, TBopyectBo O.H. CaxapoBoii ocTa-
BanoCb A0 NOCAEAHUX NET He OLEHEHHbIM MO 3acsyram,

Onbra Caxaposa (1881-1967). OnbIT UccneoBaHns XU3HW 1 TBOpPYeCTBa

Hacnegune

MA0X0 U3YYeHHbIM U B LLIe/IOM Maslou3BECTHbIM 3a npege-
namu Micnanunm Boo6Lie 1 KatasnioHMM B 4aCTHOCTU, HECMO-
TPS Ha AINTENBHOE MapUXKCKOE NMPOLUIOe XyOOXHMULbI.

B 1950-1960-€e rogbl ee TOHKNIN UMNPECCUOHUCTNYE-
CKUIi 93bIK Obl/1 AaneKk OT Xy[AOXECTBEHHbIX UHTEPEeCcoB
OHSA WM Kasancsa aTpubyToM [AaneKkoro, n3xusllero ceds
hUrypaTMBHOrO MPOLUSIOrO Aaxe U CaMon XyAOXHMLE.
«fl HaxoXyCb BHE COBPEMEHHOCTMU, Kak BOyATO S BbIL/IA
13 Mofdbl»?, — 3aMeTuNa oHa B OAHOM MHTEPBbIO Havana
1960-x rogos. Kpyr nobutenei ee XXMBOMUCKU He UCCSK;
[0 KOHLa XW3HM OHa MHOro paboTarna Ha 3akas, pa3Bu-
Bas XaHp CEMelHOro KamepHoro nopTtpeTta, KOTOPOMy

OHa cMorna npugatb HEOObIKHOBEHHYIO
cexectb. K 1970-m rogam TBOPYECTBO
CaxapoBoli HauMHaeT paccMaTpuBaTbCs
KaTa/IOHCKOWN Xy4O>KECTBEHHOM KPUTUKOW
B UCTOPUYECKOM KJ/to4e, a ee UMS Nnpoy-
HO BXOAUT B Cepbe3Hble obLue Tpyabl No
NCTOPWM KaTaNoOHCKOro UCKyccTBa®.

Kak pycckas amurpaHTka, XuBLuas B
McnaHum € aHrMUIACKUM rpaKgaHCTBOM
(6narogaps MyXy), OHa yMyApunacbh
CTaTb KaTaNOHCKUM XMBOMUCLEM U axe

Olga Sacharoff pintura poesia
emancipacio. Museu d'Art de Girona.
Exposicio’. Del 25 de novembre

de 2017 al 2 dabril de 2018 (aBTOp

1 cocTaBuTens Katanora Elina
Norandi).

WNHTepBblo JTonute CaH4vec 23
Aekabpsi 1962 roaa ans rasetbl
«La Prensa».

Cirici Pellicer A. L’art catala
contemporani. Barcelona, 1970.

P. 143-150; Ainaud de Lasarte J.

La peinture catalane. XIX e et XXe s.
Geneve, 1992. P. 14.

TpeTbsakoBckasn ranepes N°2 (71) /2021 105



Ksenia Muratova, with contributions from Victoria Savelyeva

Sert, Josep Puig i Cadafalch, Ortega y Gasset and many oth-
er prominent figures in the early 20th century blossoming
of Spanish and Catalan art also took notice of the Russian
Parisienne from Montparnasse.
Sacharoff’s remarkable talent, her
unique vision and the power of her cre-
& Zﬁf’g’e"focs°g':;m(f9rzt3“’f9d7e3')Pg?lzr ative nature allowed her to stand out in
ria Biosca, Madrid, 1973. the 1940s too, when d’Ors organised the
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famous Salones de los Once® in Madrid’s Biosca Gal-
lery. Along with the outstanding female painters Maria
Blanchard and Rosario de Velasco, Sacharoff was invited
by d’Ors to participate in the first Salon in 1943.

In recent years, researchers have begun to study
Sacharoff’s oeuvre in terms of its role in the development
of Dadaism and, more generally, the activity of a group
of artists of the Parisian Avant-garde who moved to

Olga Sacharoff (1881-1967). A Record of an Investigation into her Life and Work
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< OJIbl'A CAXAPOBA. MopTtpet OTTo JInoipa (Moptpet
MOI0A0ro YyenoBeka ¢ kHurow). Okono 1917. Xonct, macno
93 x 73. C nto6e3Horo paspellenns Nanepen «Hawwm
XyAoxHvKkn», Cobparne AHapes Bacunsesa, CankT-MNeTepOypr

< OLGA SACHAROFF. Portrait of Otho Lloyd (Portrait of a Young
Man with a Book) About 1917. Oil on canvas. 93 x 73 cm. Courte-
sy of Our Artists Gallery Andrei Vasilyev Collection, Moscow

nony4yaTb KaTanoHCKue oduunanbHble Harpagbl elle
BO )paHKNCTCKME BPEMEHA — Hanpumep, cepedpsaHyto
Mepanb ropoga bapcenoHsl 3a BKNaa B pasBuUTue KaTta-
NIOHCKOTO UCKyccTBa B 1964—1966 rogax®.

MO>HO HaliTV MHOXECTBO NPUYMH Npu3HaHna Caxapo-
BOW B COBpPEMeHHOMN el KaTanoHum, Kak 1 crlydanHoCTen,
BbI3BaHHbIX PAa3HOro poga CTevyeHMeM OO6CTOATE bCTB.
Ho ogHO 13 06BbACHEHNIT 0COBEHHOCTM TBOPYECKON Cyab-
Obl PYCCKOWM XYAOXHULbI CriefyeT nckats B cBoeobpasum
TanaHta CaxapoBol, B O6/M30CTU €€ Xy[OXECTBEHHbIX
VNCKaAHWM N UCKaAHWM KaTanoOHCKOro mckycctBa XX Beka,
KOTOpbIe NPUHSATO CBA3bIBaTL C «noucentismo catala» («<Ho-
YUYEHTU3MO KaTafia») — OOLLEKY/IbTYPHbIM ABUXEHUEMS,
pa3BMBaBLUMM HEOK/1aCCUYECKNe U MPUMUTUBUCTCKUE Te-
YeHMs Hayana croneTusi. BHYTpeHHIoI CBA3b MCKYCCTBa
CaxapoBOM 1 MOCTMOAEPHNCTCKOM 3CTETUKM KaTallOHCKO-
ro «HOYYeHTO» MOYyBCTBOBAs YXe DyXeHUO (DyAXEHMO)
0,0pc — BblAaOLWNIACA KaTaNIOHCKUIA M UCMAHCKUA Xyaoxe-
CTBEHHbIV KpUTKK, hnnocodp, nucatenn, NCTOPUK UCKYC-
CTBa NepBOW NOMoBMHbI XX BeKa, 3aHMMaBLUNIA K TOMY Xe
MOCT rNaBbl YNPaBieHUs N3ALLHbIX UCKYCCTB ¢ 1923-ro no
1939 rog’. NoHMMaHWe NPoLEeCcCoB, MPOUCXOASALLMX B XyA0-
>XXeCTBEHHOM TBOpYeCTBe ABafuaTbiX roAo0B, Kak «Hayano
HOBOIO LMK/a BEYHOro Kiaccuumamas, No yTBEpPXAeHNo
0 0Opca, HEeOTPLIBHO B 3CTETMKE «HOYYEHTO» OT NnpeacTaB-
NIEHNS O KAaTa/IOHCKOM MCKYCCTBE KaK 4acTh obLieeBpo-
nemnckoro KynetypHoro naHgwadgTa. He Tonbko gOpc, HO

OTTO /1O A. PucyHok ans xypHana «391». 1917
Bymara, Tywsb v ryaws. 22 x 20,5
C no6esHoro paspeuwenuns lanepen 1900-2000, Mapwmx

OTHO LLOYD. Drawing for “391” magazine. 1917
Indian ink and gouache on paper. 22 x 20.5 cm
Courtesy of Galerie 1900-2000, Paris
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Onbra CaxapoBa, OtTo JInoia, Hannn CeH-Knep Jlnoig

(matb OTTO J1noiiaa). Tubnpabo. bapcenoHa. 1922

[My6nukyeTtcs ¢ nio6esHoro paspellexuna lanepen 1900-2000,

Mapux

Olga Sacharoff, Otho Lloyd and Nellie St. Clair Lloyd (mother
of Otho Lloyd). Tibidabo. Barcelona, 1922. Courtesy of Galerie
1900-2000, Paris

n Xoce Mapusa Cepr, Xozen lNyuy-n-Kaga-
dank, Optera-u-faccer n MHorve gpyrue
BblatoLmnecs gearenin MCNaHCKoro 1 Ka-
TANIOHCKOr o Ky/bTYpPHOro pacLBeTa Haya-
la BEKa He MOI/IM He 3aMeTUTb PYCCKYIO
napuxaHky ¢ MoHnapHaca.
HeszaypsagHbin TanaHt CaxapoBoWn,
ee cBoeobOpa3Hoe BuMAeHWe, cuna ee
TBOPYECKOW HaTypbl BbIAENSAIOT €e U B
1940-e rogbl, korga gOpc opraHusyet
B Magpuge, B ranepee bnocka, 3Hame-
HUTble CanoHbl OauHHaguaTtn®. Bmecrte
C BblAaOLWMMNCA XEHLLMHAMU-KNBOMMNC-
uamn Mapuen bnaHwap n Posapuo ge
Benacko oHa npurnaweHa g Opcom yya-
cTBoBaTh B [NepBoM canoHe 1943 roga.
B nocnepgHue rogbl uccnegosatenu
obpatunmcb K TBOopyectBy CaxapoBoW
B CBfI3W C M3y4yeHueM opmupoBaHua
pagjansma; B chepe Mx MHTepecoB okKa-
3anacb OEeATeNbHOCTb FPynnbl XYAOX-
HMKOB MapWXCKOro aBaHrapga, yexas-
wux B bapcenoHy Bo Bpemsa [lepson
MUpoBoOW BoiHbI®. B 1990-e rogbl B bap-
cenoHe, cpean MHOMOYUCTIEHHbIX CKBE-
poB kBaptana Las Cortes, noasnaioTtca
«Capbl Onbrun CaxapoBoii» («Jardines
de Olga Sacharoffs) — napkoBas 30Ha,

[Jocbe B apxuBe: Ayuntamiento de
Barcelona. Seccion de Gobernacion.
Subseccion de cultura. Expediente
otogracion de la medalla de plata al
merito artistico a D-a Olga Sacharoff
De Lloyd. 1964-1966. [MyHuumunanutet
BapcenoHbl, [lenaptameHT ynpasne-
Hus, OTAEN KyNbTypbl. «[JOKyMEHT O
HarpaxaeHun cepebpsHoi Mefanbio
r-xu Onbru CaxapoBoii ae Jinoiia 3a
XY[0XKECTBEHHbIE 3aC/yrn B UCKYC-
cTBe. 1964-1966]

Castellanos J. El noucentisme:
ideologia y estetica.// El Noucentisme.
Cicle de conferencies feta la Institucio
cultural del CIC de Terrassa curs
1984-1985. Publicacions de I'Albadia
de Monserrat, Barcelone, 1987; Valicor-
ba J. Noucentisme, Mediterraneisme i
Classicisme: apunts per a la historia di
una estetica, 1994; Gonzalez Calleja E.,
Bleton C. Noucentisme, catalanisme et
arc latin.// La Pensée de Midi, 2000/1,
nl. P.44-51.

Ruis M. D'Ors filosofo. Valencia, 2014;
Varela J. Eugenio d'Ors 1881-1954.
Madrid, 2017.

Exposicion conmemorativa del Primer
Salon de los Once (1943-1973), Galeria
Biosca, Madrid, 1973.

De la Fuente V. Chronique de l'avant-
garde artistique parisienne en exil en
Catalogne pendant la Grande Guerre
Ceret 2001; A. Mitrani (ed.), Utopies de
I'origen. Avantguardes figuratives a Ca-
talunya. 1946-1960. Barcelona, 2006,
2009 (cat. exp.)
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OJIbI'’A CAXAPOBA. Mporynka. 1923
KapTtoH, macno. 75,5 x 108

My3eit n3o6pasnTtensHoOro uckyccrtea, Lisonne, Huaepnanasl

OLGA SACHAROFF. The Stroll. 1923
Qil on cardboard. 75.5 x 108 cm
Museum de Fundatie, Zwolle, Netherlands

Heritage

- OJIbl'A CAXAPOBA. CBapgb6a. 1919-1923
Xoncrt, macno. 152 x 160

HaunoHanbHbI My3eii nckyccts Katanonuu, bapcenoHa

->  OLGA SACHAROFF. Marriage. 1919-1923
QOil on canvas. 152 x 160 cm
Museu Nacional d’Art de Catalunya, Barcelona

108

Barcelona during the First World War.® In 1990s Barcelo-
na, the Jardines de Olga Sacharoff were added to the list
of the Las Cortes district’s many squares, the Jardines’
greenery strewn with white marble cubes in reference to

the artist’s Cubist past."

De la Fuente V. Chronique de I'avant-
garde artistique parisienne en exil
en Catalogne pendant la Grande
Guerre, Ceret 2001; A. Mitrani (ed.),
Utopies de lorigen. Avantguardes
figuratives a Catalunya. 1946-1960.
Barcelona, 2006, 2009 (cat. exp.)

The creation of “Jardines de Olga Sa-
charoff” took place in 1994. Designed
by: Marta Gabas and Carles Ceramon.

Muratove, K. Unknown Russia. Rus-
sian Art in the First Half of the 20th
Century. Milan, 2015. p. 160-169;
Muratova X. La Russie inconnue. Art
russe de la premiére moitié du XXe
siecle. Milano, 2015. p. 160-170.

Collection de tableaux modernes des
écoles contemporaines frangaise,
italienne, belge et hollandaise de feu

14.

P. A. Regnault. Vente a Amsterdam
des 22 et 23 octobre 1958. Lots 104,
105, 106. Amsterdam, 1958.

Salon dAutomne (1912, 1921-1929),
Salon des Indépendants (1913, 1922-
1923), Salon de I'Arainée (1923-1927,
1930), Salon des Tuileries (1924-1932),
2-e exposition Lyre et Palette (1917),
Salon du Franc (1926), galerie Man-
telet (1926-1927), galerie Zak (1929);
personal exhibitions in the galleries
Druet (1928, 1931), Bernheim-Jeune
(1929), Zak (1933).

XVI Esposizione internazionale d’arte
della Citta de Venezia, 1928.

Personal exhibition at the Claridge
Gallery. May 17-June 5, 1928. Evening
Standard, May 17, 1928; The Times,
May 19, 1928.
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With the appearance of an art market in Russia in the
1990s to the 2000s, Sacharoff’s painting reappeared on
the radar of international art connoisseurs and collec-
tors," although not, it must be noted, for the first time.

Her work had formed part of important international col-

Sacharoff took part in a collective
exhibition at the Perls Galleries in
1938; in 1939, the same gallery host-
ed a personal exhibition of Sacharoff
and Lloyd.

Exhibitions of Regnault's collection
were held in 1935 and 1936 in Jakarta,
where paint production facilities
belonging to Pierre Regnault were
located.

Sacharoff took part in an exhibition of
Spanish drawing (publishing house
Rosa Vera), which took place in Tou-
louse, Agen, Narbonne, Montpellier,
and Perpignan in 1952, in Paris in
1959 (Musée Galliera) and in London
(O'Hara Gallery) in 1960.

lections in the 1920s and 1930s, such
as the celebrated collection of Pierre
Regnault (a large part of which he left
on loan at Amsterdam’s Stedelijk Mu-
seum™), and as such was successful-
ly exhibited in Paris,” Venice," Lon-
don,”™ New York,” and even as far
afield as Jakarta.” However, the ac-
tive inclusion of Sacharoff’s work in
international exhibitions before the
Second World War gave way in the
postwar years to modest participa-
tion in European exhibitions."
Sacharoff stands alongside the
most outstanding artists of the 1920s
and 1930s, a person who managed

Olga Sacharoff (1881-1967). A Record of an Investigation into her Life and Work
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AeKopupoBaHHasa 6e/1bIMWM MpaMOpPHbIMK KyBGaMu, pas-
6pocaHHbIMM B 3€/1€HN, B NaMaATb O KyOGUCTCKOM MNpo-
LUSTOM XYAOXHULbI'™.

C nosiBNeHMeM pyccKoro xyAoXeCTBEHHOro pbiHKa
B 1990-2000-x rogax xueonucb CaxapoBon nonagaet
B MoJie 3peHNs NHTEPHAaLMOHAa/IbHOrO Kpyra 3HaTOKOB U
nobutenen™, kak ato 6bi710 yxe B 1920-e 1 1930-e roasbl,

CaxapoBa BbICTynaeT paaom C Hambosiee 3Hauyu-
TenbHbiIMM Mactepamn 20-30-x rogoB, npogenbiBas
CBOW COOCTBEHHbIN OPUTrNHAAbHbIA NYTb, N TBOPYECKNH,
N XU3HeHHbI. CaxapoBa He oCTaBW/ia BOCMNOMUHAHWUNA,
Kak gpyrve XyAoXHWKU ee MOKOMeHus, npuHaane-
XaBLlme K pycckon smurpaumu, — Laran, Wnntan vam
MopesHa.

Korga ee paboTbl HAXOAWIUCL B COCTa-
Be KPYMHbIX MeXAyHapoaHbIX COBpaHuii,

CaxapoBa npuHUMaeT yyactme B
KONNeKTNBHO BbicTaBke B Perls
Galleries B 1938 roay; B 1939 rogy
9Ta ranepes ycrpamBaeT nepco-
HanbHyto BbicTaBky CaxapoBoii 1

BeicTaBka konnekuun PeHbo B 1935
v 1936 rogax B [xakapTe, rae Ha-
XOAWNOCh MPOW3BOACTBO KPAcok 1
KpacoyHbIx MaTepuanos M. PeHbo.

CaxapoBa y4acTBOBafia B BbICTaBKe
VCNaHCKoN rpadukn (M3patenscrsa
Rosa Vera), npowepgweii B Tynyse,

< 10. CospaHue «CapoB Onbru Caxapo- 13.  Salon d'Automne (1912, 1921-1929), 16.
KakK, HamnpuMep, 3HaMeHUTON Konnekuum BOVi» oTHocuTcsa K 1994 ropay. ABTo- Salon des Indéependants (1913,
IM.A. PeHbo, 3HauuTenbHaa gons KOTOpOI7I pbl 1 peanusaTopkl npoekTa: Marta 1922-1923), Salon de [Araignée
Gabes n Carles Calamor Maldonado. (1923-1927, 1930), Salon des Tuile-
6blna ocTaB/eHa BnagenbuemMm on loan ries (1924-1932), 2-e exposition Lyre
rOpO.D,CKOMy My3e|o B AMCTep.qame”, n 1. Myparoea K. HenssecTtHaa Poccus. et Palette (1917), Salon du Franc JNnoipa.
Pycckoe WCKycCTBO MepBOit Nono- (1926), galerie Mantelet (1926-1927),
Korga ee XunBonucb C yCFIeXOM BbICTaB- BUHbI XX Beka. Munan, 2015. C. 160— galerie Zak (1929); nepcoHanbHble 17.
nsanacb B I'Iapm>|<e13, BeHeLlVIVIM, nOH,ClO- 169; Muratova X. La Russie inconnue. BbICTaBku B ranepesx Druet (1928,
- Artrusse de la premiére moitié du XX 1931), Bernheim-Jeune (1929), Zak
He'®, Hblo-Mopke™ n paxe [Oxakapte". e siecle. Milano, 2015, P. 160-170. (1933).
Ho aktusHoe SKCMNoHMpoBaHune pa60T Ca- 12.  Collection de tableaux modernes des 14. XVI Esposizione internazionale darte 18.
xap0|3017| Ha MeXAyHapoAHbIX BbICTaBKax écoles contemporaines frangaise, della Citta de Venezia, 1928.
- - - italienne, belge et hollandaise de feu
no BTOpOM MNPOBON BOWHbI CMEHW/10Cb P.ARegnault. Vente a Amsterdam 15. lMepcoHanbHas BbictaBka B Claridge AxeHe, Hap6oHHe,

€€ CKPOMHbIM Y4acTMeM B NOCNEBOEHHbIX
BblcTaBkax B EBpone’™.

Onbra Caxaposa (1881-1967). OnbIT UccneoBaHns XU3HW 1 TBOpPYeCTBa

des 22 et 23 octobre 1958. Lots 104,
105, 106. Amsterdam, 1958.

Gallery. 17.5 — 5.6.1928. «Evening
Standard», 17 May 1928; “The Times”,
19 May 1928.
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MoHnense
MepnuHbsiHe B 1952 ropy, B Mapuxe
B 1959 roay (Musée Galliera) n B JToH-
AoHe (ranepes O'Hara) B 1960 roay.
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Ksenia Muratova, with contributions from Victoria Savelyeva

OJ1IbI’A CAXAPOBA. Mackapag. 1910-1920-¢e
Bymara, nepo, cnHue yepHuna, knucte. 31x 23,5

rTr

OLGA SACHAROFF. Masquerade. 1910-1920s
Pen, blue ink and brush on paper. 31x 23.5cm
Tretyakov Gallery, Moscow

Sacharoff’s grandfather, the military
doctor Aleksei Sacharoff (1818-1884),
a descendant of freemen from

the city of Voronezh, was a senior
doctor at the Piatigorsky Military
Hospital. He was married to Varvara
Khudyakov (?-1894), daughter of

an aristocratic family from the Kiev
Governate, and sister of Lieutenant
General of Artillery Vladimir Khud-
yakov (1832-1908), commander of
the 4th rifle brigade, also known as
the ‘iron’ brigade.

Nikolai Sacharoff (1852-1927) was
born into the family of the military
doctor Aleksei Sacharoff. He was
brought up and home educated

by the well-known researcher

and founder of the Lagodekhi
National Park, Ludwik Mtokosiewicz
(1831-1909). On finishing studies at
the 2nd Moscow Gymnasium, he
entered the Imperial Academy of
Transport Engineers in St. Petersburg,
before transferring to the medical
faculty of St. Vladimir Imperial Kiev
University. He served in the South
Caucasus as a military doctor before
becoming the head doctor of the
South Caucasus Railway. He was
one of the leading contemporary

21

specialists on the epidemiology of
malaria. See: S. S. Abuladze. On the
merit due to Nikolai Sacharoff for his
study of the parasitology and epide-
miology of malaria in relation to the
achievements of Russian scientists of
the 19th century: Dissertation, Tbilisi.
1953

It is reasonable to speculate that
Sacharoff’s uncle may have had an
influence on the formation of the
young artist’s personality — Alexander
Sacharoff (1857-1920) was a painter
and student of lvan Aivazovsky,
served in the Russo-Turkish War
(1878-1879), and on General Mikhail
Skobelev’'s Akhal-Tekke expedition
to Central Asia (1880), decorated for
his military service in the Caucasus.
He studied at the Imperial Academy
of Arts in St. Petersburg, and was the
creator of the painting “Derailment
of the Imperial Train”, painted
immediately after the crash involving
the train of Alexander Il near Borki
station in October 1888 (about which
his wife, Elisaveta Sacharoff (née
Markova, 1857-after 1940), an actress
with the Korsh Theatre, wrote to
Anton Chekhov in a letter), as well as
the canvas “The Defence of Blagove-

The Tretyakov Gallery Magazine #2 (71)/ 2021
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Heritage

- OJIblrA CAXAPOBA. KoHcyano. 1924. [lepeBo, macno. 41 x 32,5
C nio6e3Horo paspelerns Fanepen «<Hawwm xyaoxXHUKN»
Co6paHune Hatanuu KypHnkoBoii, Mocksa

-  OLGA SACHAROFF. Consuelo. 1924. Oil on wood. 41 x 32.5 cm
Courtesy of Our Artists Gallery
Natalia Kournikova Collection, Moscow

to forge her own path, artistically and personally. Sacha-
roff never forgot her past, like other artists of her genera-
tion belonging to the Russian diaspora — Chagall, Sciltian
or Marevna (Marie Vorobieff).

It is only recently that important details of the artist’s
early biography have been brought to light. Olga Sacha-
roff was born on May 29 (on the Julian calendar, June 11
on the Gregorian), 1881, in Tiflis (modern Thilisi) to a Rus-
sian family settled in the Caucasus. A record of her birth
has been preserved in the parish register of the Church
of the Holy Trinity in Tiflis, reading “The daughter of the
late Titular Councillor Glotov, the maiden Elisaveta, con-
fessing the Orthodox faith, gave birth on the 29 May 1881
to a daughter, Olga.” Two years later, in March 1883, the
child was christened in the Didube Church of Our Lady
in Tiflis with her paternal grandfather, the military doctor
Aleksei Sacharoff, acting as godfather.” It was by virtue
of this that the child received the surname Sacharoff. Her
parents, Nikolai Sacharoff and Elisaveta Glotova, were
married the following year.

Sacharoff’s father was Nikolai Sacharoff (1852-1927) —
a doctor and prominent microbiologist,2° and her mother
was Elisaveta Glotova (1855-7?), the daughter of the cus-
toms officer Georgy Glotov and Martha Nergadze. In
her father’s family, her uncle Alexander Sacharoff (1857-
1920) was a well-known military painter,?' and her aunt
Claudia Severina (1850-after 1918) was the head of the
Batumi Charitable Society.?? The young Olga Sacharoff
grew up in the milieu of the Russian aristocratic intelli-

gentsia.

shchensk, 1900” (Novikov-Daursky
Amur Regional Museum, Blagove-
shchensk). He worked much in the
Amur region, in the South of Russia,
in the Caucasus and in the Crimea.
He was shot by the Red Army in
Feodosia in 1920.

Sacharoff's aunt, Claudia Severina
(1850-after 1918), née Sacharoff, was
also a member of the supervisory
board of the Batumi Mariinsky Girls
Gymnasium. In this period in Batumi,
orphanages and hospices were
opened, charity performances were
organised and free meals were pre-
pared for those in need. Her husband,
Casimir Severin (1835-1901), was a
military doctor and a member of the
Batumi City Duma. On his death in
1901, his considerable personal library
of medical books was donated to the
Caucasus Medical Society.

Sergei Grositsky is known for his
sketches of the appearance of
Halley’s Comet in the sky above
Armavir in 1910. (See: Belyaev N. A,
Churyumov K. I. Halley’s Comet and
Observations of It. Moscow, 1985).
Sergei Grositsky is also known as one
of Russia’s earliest radio enthusiasts.

There is a lack of information
about the beginning of Sacharoff’s
pursuit of painting and there is no
documentary evidence for her hav-
ing studied in the Tiflis School of Art.
In Batumi, she may have studied
drawing with the artist Sergei Grosit-
sky,?® who taught at the city’s Mariin-
sky Gymnasium at the end of the 19th
century. There are also no sources
for her having studied painting in St.
Petersburg, where she moved in 1905
and remained, as far as we are aware,
until 19009.

Olga Sacharoff was then 25 and
living in St. Petersburg during the
peak of the Russian Art Nouveau,
a time when Russian culture reached
its apex of sophistication, its Silver
Age. One can just about make out
a certain knowledge of Russian Art
Nouveau and in particular of the “Mir

Olga Sacharoff (1881-1967). A Record of an Investigation into her Life and Work
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<  OJIblrA CAXAPOBA. MonogoxeHbl. Okono 1929
Xonct, macno. 92 x 73. HaunoHanbHbelin my3eri
nckyccts KatanoHuu, bapcenoHa

< OLGA SACHAROFF. Newlyweds. About 1929
QOil on canvas. 92 x 73 cm
Museu Nacional d’Art de Catalunya, Barcelona

TonbKO ceiiyac HauYMHaT PacKpPbIBaTbLCA BaXHble fe-
Tanu ee paHHelt 6uorpadun. Onbra HukonaesHa Caxapo-
Ba poannacbk 29 mas (Mo ctapoMy CTU/), TO eCTb 11 nioHsa
(no HoBomy cTunto) 1881 roga B Tudnuce, B pycckom ce-
Mbe, 060CHOBaBLUeca Ha KaBka3se. B meTpnyeckon KHu-
re Tucpamncckoro xpama Cearoin Tpouubl MMeeTcs 3anuch
0 poxaeHun: «[Joub ymepLUero TUTYNSPHOrO COBETHMKAa
notoBa, aeBvua Enucaseta, BeponcnoBegaHns npaBo-
cnaBHoro, 29 maa 1881 r. poguna goyb Onbry». Yepes gga
roga, B mapte 1883 roga, AeBoYKy Kpectunv B Ongyouin-
ckon uepken boxbenn MaTtepu B Tudnmnce. KpectHbiM OT-
LLOM CTan ee gef no MHUK OTLa, BOEHHbIV Bpay Anekcei
AnekcaHgposuy CaxapoB®™. Torga e no KpecTHOMy oTLy
aeBouka nonyumna dammnmio CaxapoBa. A Ha cnepyto-
wnin rog ee poautenu, Hukonan Anekceesnd CaxapoB 1
EnvsaBeta [(eopruesHa [(notoBa, 06BEHYaNUCh.

Ee ortuom 6bin Hukonan AnekceeBudy Caxapos
(1852-1927) — Bpa4, M3BECTHbIN Y4YEHbIN-MUKPOOMO-
nor?°, maTepbio — Enusaeseta [eoprueBHa [NoToBa
(1855-7), 4OYb TaMOXXEHHOro YMHoOBHMKA leoprus Hu-
KonaeBwnya MotoBa n Mapdbl HukonaeBHbl Hepragse.
Ee pnapq, 6pat otua AnekcaHap AnekceeBud CaxapoB
(1857-1920), 6bIN WM3BECTHbIA XYAOXHUK-GaTanuct?,
ofHa n3 cectep oTua — Knasguma AnekceesHa CeBepu-
Ha (1850 — nocne 1918) — Bo3rnasngana batymckoe 6na-
rotBoputenbHoe obuwecTteo?2. Onbra HukonaeBHa Bbl-

OJ1bI'’A CAXAPOBA. PucyHok (Ha6pocoK K KapTuHe

«Cembs B 300napke»). 1924. bymara, kapaHaalu.

Hacneane

C nio6e3Horo paspellerns lanepen 1900-2000, Mapux

OLGA SACHAROFF. Drawing (Sketch for the painting
“Family at the Zo0”). 1924. Pencil on paper. Courtesy of Galerie
1900-2000, Paris

pocna B cpefe PyCCKOoi ABOPSAHCKON MHTEITUTeHUNN.

HeT HuKakmx akTMyeckmx AaHHbIX
O Hayvane ee 3aHATUIA XuUBOMNUCbIo. [loKy-
MEHTa/IbHOrO MOATBEPXAEHUA TOro, 4TO
Onbra yumnacb B XyOOXECTBEHHOW LUKO-
ne Tudnuca, Het. B batyme oHa morna
YUNTbCS PUCOBaHUIO Y XyaoxHuka Cepres
HukonaeBuua [pocuukoro®, npenoga-
BaBLUEro B KoHUe Beka B batymckon Ma-
PUMHCKOWM r’MMHasuu. HeT cBepeHuii o ee
ydeHun xusonucu B [letepbypre, Kyaa
oHa npuexana B 1905 rogy m rge xwna,
Bmammo, Ao 1909 ropa.

Onbre HukonaeBHe 25 net, oHa B
MNeTepbypre, n 370 NMK PyCCKOro Moaep-
Ha, BpeMs BbICLIEA YTOHYEHHOCTN pyC-
CcKoli KynbTypbl, ee CepebpsHblii BEK.
3HaHWe 3CTEeTUKN PYCCKOro MoaepHa, v
B 4acTHoCTM «Mupa uckyccTBa», otaa-
NeHHO npornagbiBaeT B HEMHOTUX W3-
BECTHbIX BellaX, OTHOCMMbIX K Hadany
peatenbHocTn CaxapoBON-XYAOXHULbI.
K coxaneHuto, oHa peako gatupoBana
cBou npousBeneHus. Ecnu gobaButb K
3TOMY TOT haKT, YTO 6OMbLUMHCTBO €€ pa-
60T HaxXOANTCS B YaCTHbIX KOMMEKUMAX,

Onbra Caxaposa (1881-1967). OnbIT cCneaoBaHWUA XU3HM 1 TBOpYeCTBa

20.

[Hepn O.H. CaxapoBoii, BO€HHbI
Bpay Anekceit AnekcaHapoBu4
Caxapos (1818-1884), BbixogeL, U3
NOTOMCTBEHHbIX NOYETHbIX rpaxaaH
BopoHexa, 6bin cTapLlimMm Bpayom
HHTMFOPCKOFO BOEHHOro rocnurtans.
Bbin xeHat Ha Bapsape KopHeeBHe
(?—1894), ypoxxaeHHon XyaAsaKoBOW,
13 aBopsiH Knesckoii ry6epHum,
cecTpe reHepan-neiTeHaHTa ap-
Tunnepun Bnagnmmpa KopHeesuya
Xynsikosa (1832-1908), komaHanpa
4-i4 cTpenkoBoi 6puragbl, UMeHo-
BaBLUENCS «KeNe3HOom».

Hukonait Anekceesuny CaxapoB
(1852-1927) poanncs B cembe
BOEHHOro Bpaya Anekces Anek-
caHaposuya Caxaposa. Monyyun
[omallHee BOCnuTaHue 1 o6pa3oBa-
H1e Noj PYKOBOACTBOM U3BECTHOIO
nccnepoBaTens, ocHoBaTens
Jlaropexckoro 3anosegHvika Jlioa-
sura ®paHuesuya Mnokocesnya
(1831-1909). Mo okoHYaHWUK y4ebbl
BO 2-i1 MOCKOBCKO# rMMHa3nu no-
cTynun B IMNepaTopckuii UHCTUTYT
VHXEHePOB nyTel COo6LLeHNs B
CaHkT-leTepbypre, 3aTeM Gbin
nepesefeH Ha MeaNLMHCKUIA
hakynbTeT Knesckoro Mmne-
paTtopckoro yHusepcuteTa CB.
Bnaaumupa. Cnyxun B 3akaBkasbe
B KayeCTBe BOEHHOro Bpaya, 3aTem
3aH1UMan [OMKHOCTb FMaBHOMO
Bpaya 3akaBKa3CKoW XenesHoi

21

poporu. OanH 13 KpynHenwmx
MUPOBbIX CELManNCTOB CBOEro
BPEMeHU B 06/1aCTV 3MNgEeMUono-
ruv manspun. Cm.: A6ynaase C.C.

O 3acnyre H.A. CaxapoBa B 06/1acTut
napasuvTtonornuv u anmgemMnonornu
Manspun Ha poHe AOCTUKEHUI
oTeYecTBeHHbIX ydeHbix XIX Beka:
[Aunccepraums. Téunucu. 1953.

CnepyeT NpeanonoxwuTb, 4To

Ha (hopMMpoBaHME IMYHOCTU
Onbry kak XyA0XH1Ka MO OKasaTb
CylecTBeHHOe BMAHME ee a8 —
AnekcaHap Anekceesuny CaxapoB
(1857-1920), xunBonuceLl, y4eHnK
W.K. AiiBa30BCKOro, y4acTHMK Pyc-
CKO-TypeLKoii BoiHbI (1878-1879),
AXanTeKMHCKOIM aKCcneanmummn reHe-
pana M.[. Cko6eneBa B CpegHei
Asun (1880), yAoCTOEHHbI Harpas
3a 60eBble AencTBMA Ha KaBkase.
Yuuncs B Vimnepatopckoii Aka-
Aemumn xynoxects B [NeTep6ypre.
ABTOpP KapTuHbl «KpyLueHune uap-
CKOro Moespa», HanncaHHo cpasy
Xe Mo cnefam KpyleHus noesaa
Anekcangpa lll y ctaHummn bopku B
oKTsbpe 1888 roaa (0 KoTopoi ero
cynpyra EnnsaBeta KoHCTaHTUHOB-
Ha CaxapoBa (ypoxaeHHas Map-
KoBa, 1857 — nocne 1940), akTpuca
TeaTpa Kopuua, B siHBape 1889 roaa
yrnomuHaeT B nucbme K A.l. Yexosy),
a Takxxe nonotHa «O6opoHa bnaro-
BelleHcka 1900 roaa» (AMypckuii

22.

06n1acTHO KpaeBea4eCckuin mysein
vmeHm I.C. HosukoBa-[aypckoro,
BnaroseleHck). MHoro pa6otan

B [pnamypbe, Ha tore Poccum, Ha
Kaskase, B Kpbimy. PacctpensH
KpacHbiMK B Peogocum B 1920 roay.

Teta O.H. CaxapoBoii, KnaBaus
AnekceeBHa CeBepuHa (1850 — no-
cne 1918), ypoxaeHHaa CaxapoBa,
KpOMe TOro, BXoAuna B noneyntenbs-
ckuii coeT BaTymckoi MapunHckoit
XKEeHCKOW rMMHasuun. B 3ToT nepuop
B batymu GbInn OTKPbITLI MPUIOTLI
NS AeTei-CMpoT 1 ANa HeU3NeYMMo
60/bHbIX, yCTPanBanmch 6naroTso-
puTenbHble CnekTaknm u 6ecnnat-
Hble 06e/ibl AN HYXAAIOLLNXCS.

Ee myx, Kasnmnp AnekcaHaposuy
CeBepwH (1835-1901), 6b1/1 BOEHHbIM
BPa4yoM 1 YneHom batymckoi ro-
poackoit [iymbl. Mocne ero cmeptn
B 1901 roay ero 6onbluas MEANLIMH-
ckas 6ubnuoteka Gbina nepefaHa

B flap KaBKa3CcKoMy MeauLIMHCKOMY
obLecTsy.

C.H. I'pocuukuii n3BecteH cBonmm
3apycoBKaMy NOABNEHMA Ha Hebe
KomeTbl Mannes B Apmasupe

B 1910 ropy. (Cm.: benses H.A.,
Yypromos K./. KomeTta Mannes n ee
HabnogeHve. M., 1985). C.H. 'po-
CULKMI1 N3BECTEH TakxXe Kak OfinH
13 NepBbIxX pagnontoduTenei
Poccum.
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Ksenia Muratova, with contributions from Victoria Savelyeva

OJIbl’A CAXAPOBA. Pait. XoncT, macno. 114 x 146,5
C nio6esHoro paspewerna ABA Gallery, Hoio-Mopk

OLGA SACHAROFF. Paradise. Oil on canvas. 114 x 146.5 cm
Courtesy of ABA Gallery, New York

Iskusstva” (“World of Art”) movement, in certain of her
better-known early works. Unfortunately, Sacharoff rare-
ly dated her works and, if we consider also that the major-
ity of her work is held in private collections, unavailable
to the public and as yet little studied, then the difficulties

presented by the study of her work become obvious.

The authors would like to express
their gratitude to Vladimir Hoffman
for his kindness in providing inform-
ation on his family and, in particular,
on his uncle, Vsevolod Hoffman.

In the certificate of her marriage with
Otho Lloyd, issued in the British Con-
sulate General in Barcelona on De-
cember 21, 1917, the bride is named:
“Olga Nikolaievna Hoffman, formerly
Sacharoff”.

Another mystery linked with Olga’s
biography is the exact year she left St.
Petersburg for Europe. There is a theory
that she studied painting in Munich in 1910.
It has recently been discovered that, while
staying at her cousin Lydia Hoffman’s
house in St. Petersburg, she met for the
first time Lydia’s brother-in-law, Vsevo-
lod Hoffman (1879-after 1941), a military
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Heritage

- OJIbl'A CAXAPOBA. BykeT c rony6biM 6aHTomM. Oko/10 1929
XoncT, macno. 65 x 54. C nio6e3Horo paspeweHna TatbaHbl
n Freoprna XaueHkoBbIx, MoHako

-  OLGA SACHAROFF. Bouquet with a Blue Bow. About 1929
Oil on canvas. 65 x 54 cm
Courtesy of Tatyana and Georgy Hatsenkov, Monaco

engineer and music enthusiast whom she married in June
1907%4. At that time, her brother Nikolai Sacharoff was also
in the city, studying mathematics at St. Petersburg Univer-
sity. The very existence of this first marriage was hitherto
unknown to researchers of her life and work.

Her second husband was Otho Lloyd. Was she in
Munich at all in those years? The transcription of her sur-
name as Sacharoff, spelled with a “c” rather than a “k”
(Sakharoff), as it would have been according to the
French manner, makes one wonder. This may have been
the German transliteration of her surname, or the way
it was written in her Russian passport. Admittedly, it is
more likely than not that “Hoffman” was the surname in
her passport, as it was in the certificate of her marriage
to Otho Lloyd in Barcelona in 1917.2%

Olga Sacharoff (1881-1967). A Record of an Investigation into her Life and Work
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3aKpbITbIX 418 NyO/ANKU U A0 CUX MOP Mano U3BECTHbIX,
CTaAHeT MOHATHAa elle ofHa TPYyAHOCTb M3Yy4YeHus ee
TBOpYeCTBa.

OuepepgHaa 3aragka 6unorpadpum Onbrn Hukonaes-
Hbl — 3TO rof, Kkorga oHa yexana us [letepbypra B EB-
pony. CywecTtByeT NpeanosioxXeHne, YTo OHa y4unach
xunsonmcm B MioHxeHe B 1910 rogy. HepaBHO cTano
M3BECTHO, YTO, Haxoaschb B [leTepbypre, B fOMe CBOEl
ABotopoAHoN cecTpbl Jinann AnekcaHapoBHbl Modman,
Onbra HukonaeBHa No3Hakomuiachb ¢ 6paTom ee MyXxa,
BceBonogom Jlrogsurosnyem Ndgmanom (1879 — nocne

Onbra Caxaposa (1881-1967). OnbIT UccneoBaHns XU3HW 1 TBOpPYeCTBa

Hacnegune

1941), BOEHHbIM UHXEHEPOM 1 METOMAHOM, 1 BbilNa 3a

Hero 3amyx B uione 1907 roga?®. B 10 xe Bpema B Me-

Tepbypre Haxoaunca ee 6pat Hukonaii Hukonaesuny Ca-

XapoB, YUYMBLUNIACA HAa MaTeMaTU4eCcKoM dhakynbtete Ne-

TepObyprckoro yHusepcuteta. Cam hakT nepBoro 6paka

CaxapoBoii 40 CMX NOp OCTaBanCA HEM3BECTHbLIM UCC/e-

OOoBaTensM ee XU3HW 1 TBopYecTBa.

BropbiM ee MyxeM cTan OTTo Jlnoig. 24 AeTopel 6naroapar Braaumupa

PoctucnaBoBwuya NochmaHa 3a

Bbina nu oHa B MioHxeHe BOO6LLle B 3TN No6e3HO NPeAoCTaBNeHHbIe

? _ cBeeHnsa 0 ceMbe, B YaCTHOCTH, O
roabl? TpaHckpunuusa chamuanm Caxapo er0 nnne Beenonone Momsurosmie
BOW natnHuuen — Sacharoff — yepes «c», Tochmare.
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OJ1bI'A CAXAPOBA. KpacHblit 6ykeT. XoncTt, macno. 76 x 70,5
C no6e3Horo paspewenns TatbaHbl n Mfeopruga XaueHkKoBbIX,
MoHako

OLGA SACHAROFF. Red Bouquet. Oil on canvas. 76 x 70.5 cm
Courtesy of Tatyana and Georgy Hatsenkov, Monaco

Did Sacharoff study in Munich? Her painting certainly
contained elements of German Expressionism and an
obvious knowledge of the artistic grouping “Der Blaue
Reiter” (“The Blue Rider”) can undoubtedly be felt in her
work. The paintings of Franz Marc and August Macke
clearly made a strong impression on Sacharoff, as did
the development of their theory of “objective colour” and
a colour spectrum, the correspondence of the rhythms
of nature, the animal kingdom and the cosmos. It must
be said, however, that Sacharoff’s art was not based on

Heritage

-  OJIbl'A CAXAPOBA. AepeBHs Ha 6epery npyaa. 1957
XoncTt, macno. 65,4 x 82. C nto6e3Horo paspelenns
TaTbAHbI U feoprna XaueHKoBbIx, MoHako

-  OLGA SACHAROFF. Village at the Bank of a Pond. 1957
QOil on canvas. 65.4 x 82 cm
Courtesy of Tatyana and Georgy Hatsenkov, Monaco

the theorising of the schools through or by which she
passed, but was based largely on feelings, impressions,
imagination and intuition, on an inner dialogue with the
surrounding world and the expression of her personal “I”.

It is safe to suppose that Sacharoff was in Munich in
1911 and saw the Der Blaue Reiter group’s first exhibition.
As is commonly known, this was a comparatively small
exhibition, which mainly included works by Wassily Kan-
dinsky, Gabriele Munter, Franz Marc and August Macke.
The Russian contingent represented also included the

The Tretyakov Gallery Magazine #2 (71)/ 2021

Olga Sacharoff (1881-1967). A Record of an Investigation into her Life and Work



Kcenuna Mypatosa, npu yyactum Buktopun Casenbesoi

Hacneane

a He yepes «k» (Sakharoff), kak cnegoBano 6bl NucaTb
no-cpaHLy3CcKn, 3acTaBngeT 3agyMaTbCcs. ITO MOXeT
ObITb N HEMELLKAs TpaHCIMTepauns ee hamuimm, unu
HamvcaHue, NPUHATOE B €e PYCCKOM 3arpaHUyHOM na-
cnopte. Bnpouem, B HEM, BEPOATHEE BCErO, OHa Oblfa
«Hoffman», kak B ee cBugetennciBe o 6pake ¢ OTTO
Nnoigom B BapcenoHe B 1917 rogy?®.

Yunnacb nn CaxapoBa B MioHxeHe? Ee xmnBonuch
BMMTana 3/1€MEHTbl HEMELIKOrO 3KCMPEeCCMOHU3Ma; B

CERTIFIED COPY of an

ENTRY OF MARRIAGE

Hen ollyuaeTcd HECOMHEHHOe 3HaHWe TBOpuYecTBa
XYOOXHUKOB o6beanHeHus «CuHuii BcagHuk» («Blaue
Reiter»). ENn, 6e3ycnoBHO, WMMNOHU-
poBana >xwusonucb ®dpaHua Mapka wu
ABrycta Makke, Kak M pasButne UMK
Teopun «0ObEKTUBHOIO LBeTa» U LBe-
TOBOrO CrekTpa, COOTBETCTBUS PUTMOB
NpUpPoAbl, XWBOTHOrO LAPCTBa U KOC-
Moca. Bnpouem, nckycctso CaxapoBoi

25. B cBugetenscree o 6pake ¢ O110
Jnoiinom, 3aknoyeHHoM B bputan-
CKOM reHepasibHOM KOHCY/bCTBE
B bapcenoxe 21 nekabps 1917
roga, Heeecta umeHyetcs «Olga
Nikolaievna Hoffman, formerly
Sacharoff».

CepTtudmkat o 6pake OTTO
CeHT Knep Jinoina ¢ Onbrow

Ka 014704
HukonaesHo MomaH

i L ATaada (CaxapoBoit). 1917. bapcenoHa
Briuly Cfireeaitin e sl Eevread oran = British Armed Forces And Over-
e T seas. Banns And Marriages
. AAHRIAL . Bty Crasadko®in Setvasensh Eicalesre R N L
Bosktial Cuak Collections from Great Britain,
~ A i, T lerna = = I ik - iy 8P UK None
T it e B Ol e “j"‘ s iy P —;..r.E;r..-. - Do Safeion Birtiterry, |Ctg el
aT FLOW 05 e "‘&“‘" Ve talme :-..* -:r--.. = et Bt i1 ifi
BT Dt sk — e T Bree ; Marriage Certificate of Otho
£ e B o i LTS T T T s = A .
i Sty Mk et B -~ | o). i et St. Clair Lloyd and Olga Nicolaev-
femtn e —— na Hoffman (Sacharoff)
Wit m e, Britih Cormalate, Senten Frensen BF Bw [2omige Matrage L= (L 1917. Barcelona. British Armed
ey O0h SR Tae Lig i) b, s . e Forces and Overseas Banns and
R A s o A AT RE TS B3 Marriages. Collections from Great

e LogTy a0 The RLE | M Lamimeey @ the i armaieh

Britain, UK None

Onbra Caxaposa (1881-1967). OnbIT UccneoBaHns XU3HW 1 TBOpPYeCTBa

TpeTbsakoBckasn ranepes N°2 (71) /2021 117



26.

27.

28.

29.

30.

31

32.

18

Ksenia Muratova, with contributions from Victoria Savelyeva

OJ1Ibl'A CAXAPOBA. Bes HasBaHus. 1932
KapaHgaw, Tywb 1 ryawe Ha 6ymare. 31 x 39

Heritage

OJ1bl'A CAXAPOBA. MoknoHeHne Boromatepn MoHceppatckoit. 1947
XoncTt, macno. 148 x 114. C nio6e3Horo paspelenna Museu de Montserrat

C nio6e3Horo paspellerns Myses ropoaa Banbca

OLGA SACHAROFF. Untitled. 1932
Pencil, Indian ink and gouache on paper. 31x 39 cm
Courtesy of Museu de Valls

Burliuk brothers, whom Kandinsky had met in Odessa
not long before. Russian icons and /lubok prints from Kan-
dinsky’s own collection were also displayed, along with
some examples of Bavarian ex-voto art and naive paint-
ings on wood and glass that reflected the artistic circle’s
attraction to naive “folk” art.2¢ Most important of all, how-
ever, was the selection of Henri Rousseau’s paintings on
display, also drawn from Kandinsky’s collection, anoth-
er tribute to Le Douanier (who had died in 1910%) along

Der Blaue Reiter. Kunstmuseum
Bern; Katalog der Ausstellung, No-
vember 21, 1986 - February 15, 1987.
p. 108-112.

The nickname of Henri Rousseau.
Uhde W., Henri Rousseau. Paris, 1911.
Der Blaue Reiter. Op. cit. p. 138-139.
Apollinaire. “Les Indépendants.” April
20. Chroniques dart. 1902-1918. Par-

is, 1960. p. 206.

Vauxcelles L. Le Salon d’Automne, Gil
Blas, September 30, 1912.

Tricot L. “Les gens de Paris.” La Bel-
ique artistique et littéraire, Bruxelles,
n.87, November 1, 1912, p. 218.

with the monograph written by Wilhelm
Uhde.?® Kandinsky venerated Rousseau’s
art: in his letters to Franz Marc and in Der
Blaue Reiter group’s almanac of 1912, he
described Rousseau as an expression of
“the highest simplicity”, as the father of
“the highest realism”, as “the root” of “a
new reality.”?® The young Sacharoff was
undoubtedly of the same opinion. From
then on, and for the rest of her life, she
strove to be true to the “highest” les-
sons of Rousseau’s art. She borrowed
his significant formalistic approach to the
creation of space, the flawless rhythm of

Abadia de Montserrat. MoHceppart. Myseit ab6aTcTsa

-  OLGA SACHAROFF. Adoration of Our Lady of Montserrat. 1947
QOil on canvas. 148 x 114 cm. Courtesy of Museu de Montserrat
Abadia de Montserrat

repeating lines of trees, the communication of depth by
means of a confident juxtaposition of planes. Her explo-
rations led her in various directions, but, in each of them,
she strove to achieve that “new reality”, the “highest sim-
plicity”, the highest truth that reverberated through Rous-
seau’s approach to the depiction of people and nature.
Sacharoff could also, of course, see a greater quantity
of even more significant works by Rousseau at his per-
sonal exhibition held at the Salon des Indépendants in
the spring of 1911, labelled a triumph by Guillaume Apol-
linaire.3°

It is certain that, by 1912, Sacharoff was no longer
in Munich. The works of “Mademoiselle Sacharoff” first
appeared in Paris’s Salon d’Automne of 1912. This was the
famous 10th Salon d’automne, where the vast canvases
of Francis Picabia, Albert Gleizes and Jean Metzinger
hung in the sensational 11th hall, demonstrating the tri-
umph of cubism. Sacharoff’s paintings hung in the same
hall as those of Matisse and André Dunoyer de Segon-
zac and were written about by Louis Vauxcelles in his
reviews of the Salon for “Gil Blas”®', and her ‘pots’ were
much to the taste of Guillaume Apollinaire.32 At this point,
she was still relatively unknown, but beginning to attract
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OCHOBbIBA/IOCb HE Ha TEOPEeTU3MPOBAaHMUSAX TeX LUKO/,
MVMO KOTOPbIX U Yepes3 KOTopble OHa npoLusia. T0 1c-
KYCCTBO, BbIpOCLLUee B OO/bLUOA CTEMEHU HA YYBCTBE,
BreyaT/ieHnn, BoOOpaxeHun, UHTYULUKN, Ha BHYTPEH-
HEM Ananore C OKPyXaloWUM MUPOM U BbIpaXXeHnu
CBOETrO «s».

Mo>xHO nNpeanonoxunTs, 4to Caxaposa Obina B MioH-
xeHe B 1911 rogy v Bugena nepByto BbiCTaBKy «CuHero
BCagHMKa». Kak M3BeCTHO, 3Ta BbiCTaBKa Obl/la CpaBHU-
TeNbHO HEOONbLUO N cogep>Xana B OCHOBHOM Npousee-

Hacnegune

KapTWH Ha OepeBe M Ha CTek/le, OTpaXaBLUMX yBeye-
HMEe 3TOro Kpyra MacTepoOB HaWBHbIM «HAPOAHbIM» UC-
KycCTBOM?6. Ho rnaBHOe — Ha HeW GbiiM BbICTaBMEHbI
KapTuHbl AHpU Pycco 13 konnekuum KaHauHckoro, elle
ofHa AaHb UCKYCCTBY CkoH4aBLweroca B 1910 rogy Tamo-
XeHHUKa?’ nocsie NoABNeHNsa MoHorpadum Bunbresnbma
Yne?®. KaHAMHCKWIA rNy6GoKO NPeKNoHANCa nepea TBop-
yecTBOM AHpUK Pycco: BblpaXXeHneM «BbICLLIEN NPOCTO-
Thbl», OTLOM «BbICLUEN PeanncTM4HOCTU,
«KOPHEM» «HOBOW peasibHOCTU» Has3bl-

26. Der Blaue Reiter. Kunstmuseum
Bern; Katalog der Ausstellung,
21 Nov. 1986 — 15. Febr. 1987.
Bern. 1986. S. 108-112.

aexuga B. KanaunHckoro, I MioHTep, ®. Mapka 1 A. Makke. Ban OH €ro B CBOMX nNucbMax kK dpaHuy
M3 pyccknx XyOoXHUKOB Ha HeW TakXe 3KCMoHWpoBa- MapKy 3TOro BpeMeHU W B asibMaHaxe
nucb pabotbl 6paTbeB bypniokoB, Hesaponro nepen  «CuHMIA BCagHWK», MOSIBUBLUEMCSH B Clie-
3TUM BCTpeUeHHbIx KaHanHckum B Opecce. TyT xe 6binv  aytowem, 1912 roay?°. TakoBo 6bifo, He-
nokKasaHbl PYCCKME MKOHbI 1 NyGKM U3 cobpaHnsa KaH- COMHEHHO, U MHeHue monogoi Caxapo- 28 UhdeW. HenriRousseau. Paris, 1911.
OVHCKOTO, HECKO/bKO 6aBapCKMX «ex-voto» M HamBHbIX BOM. C TeX MOp M B TEYEHNE BCEN CBOEM  29. DerBlaue Reiter. Yias. cou. S. 138-139.

27. TposBulle xyaoxHuka AHpu Pycco.
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Xaunm CyTuH, Onbra CaxapoBa, XaHa Opnosa. [Napwx. 1938

Heritage

[My6nukyetcs ¢ nilo6e3Horo paspeleHus Ariane Tamir. Archives des Ateliers Chana Orloff, Mapux

Chaim Soutine, Olga Sacharoff and Chana Orloff. Paris. 1938
Courtesy of Ariane Tamir. Archives des Ateliers Chana Orloff, Paris

—

|

the attention of critics, starting to approach something
like fame. Sacharoff studied under Jean Metzinger at the
Académie de La Palette, frequented the workshops of
Matisse and Dunoyer de Segonzac, visited the Russian
Academy from time to time with the artist Marie Vassilieff
(1884-1957) and copied the works of the Old Masters at
the Louvre. Her parents witnessed their daughter’s suc-
cess on a visit to Paris in 1912, when they met, among a
varied selection of the city’s artistic and literary elite, Eu-
genio d’Ors, who was, in the future, to play an important
role in the recognition and evaluation of Sacharoff’s art
in Spain and Catalonia.

The majority of Sacharoff’s Parisian friends were also
Russian emigrants: Chana Orloff, Sonia Delaunay, Serge
Charchoune, Chaim Soutine, Marie Vassilieff, Natalia Gon-
charova and Mikhail Larionov. To their ranks may be added
Francis Picabia, Marie Laurencin, Apollinaire, Gleizes,
Metzinger and Picasso... and, as we shall see, Otho Lloyd.
This was an astounding, one-of-a-kind international artis-
tic brotherhood, imbued with the spirit of internationalism
and artistic cosmopolitanism that was born in and flour-
ished in Paris, in Montparnasse, in the years of Sacharoff’s
youth, and which she was beginning to feel a part of.

Varied roots, varied sources and even varied art
movements are intertwined in Sacharoff’s creative work
and her complex destiny. Her painting is the best source
for her life. Personal, deeply intimate emotions are trans-

The Tretyakov Gallery Magazine #2 (71) / 2021

formed in the artist’s poetic vision of the world and burst
onto the canvas with great simplicity and power.

Very few works have survived from her early period,
between 1912 and 1920, but even they speak of the depth
her art had already attained. In those years, the artist was
interested by structure, perspective and the Cubist con-
struction of space, while simultaneously developing her
attention to the depiction of lighting, to the problem of
light, the balance between light and objects. One gets
the impression that pure colour was just not of interest
to her in this period. Most surprising of all, however, was
that her still-lifes of simple bottles, pots, and jars depict-
ed in a dark grey, almost monochrome gamut, which so
pleased Apollinaire, were remarkably similar to the paint-
ings of the Caucasus school. Once again, we are faced
with questions about the beginnings of Sacharoff’s art. To
what extent in her youth could she have been aware of
contemporary painters working in Tiflis and across Geor-
gia? Who could have taught her painting in Georgia at the
start of the century? And, once in Paris in the 1920s, did
she encounter Georgian artists such David Kakabadze,
Elene Akhvlediani, Lado Gudiashvili, and Vera Pagava,
who also spent time in Paris while continuing to develop
specifically Caucasian characteristics in their art?

In the 1910s, Sacharoff’s interests were focused main-
ly in the area of Cézannism and Cubism. The portraits of
Otho Lloyd (of which three are known to researchers, all

Olga Sacharoff (1881-1967). A Record of an Investigation into her Life and Work



Kcenuna Mypatosa, npu yyactum Buktopun Casenbesoi

{  Onbra Caxaposa, Jarmap Myat (Dagoussia), ana Cvnapa
Ha nnsxe Tocca-ge-Map B 1916 roay
[My6nukyeTca ¢ nlo6e3Horo paspellenna lanepen 1900-2000,
Mapwx

¢ Olga Sacharoff, Dagmar Mouat (Dagoussia) and Béla Szilard
on the beach in Tossa de Mar in 1916
Courtesy of Galerie 1900-2000, Paris

XW3HW OHa CTpeMunachb cnefoBaTb «BbICLLIMM» YPOKaM
xunsonuncu AHpu Pycco. OHa 3aMmcTBOBana 'y Hero Bax-
Hble (hopMasibHble NpUeMbl MOCTPOEHUS MPOCTPaHCTBA,
6e30WNO60YHbIN PUTM MOBTOPAIOLLMNXCA PAAOB AepeBb-
eB, nepepfavy rny6u1Hbl NOCPEACTBOM YBEPEHHOIO COMO-
cTaB/1eHUs nNnaHoB. Ee moncku Wwnu B pasHbix Hanpas-
NEeHNAX, HO B KaXXAOM M3 HMX OHa BCerga co3HaTesibHO
wna K OOCTUMXEHWUIO «HOBOW peasibHOCTU», «BbICLUEN
NPOCTOTbI», BbICLUEM NpaBAbl, OTPa3nBLUENCS B Noaxoae
Pycco k nsobpaxeHuio npupoabl 1 yenoseka. N kKoHeu-
Ho, CaxapoBa Morfa BuaeTb ropasgo 6onee BaXHble
M MHOMOYMUC/IEHHbIE Mpou3BeaeHus Pycco Ha «TpuyM-
hanbHoOM», No BbipaxeHuto I AnonnunHepa®®, BbicTaBke
TamoxeHHuka Ha napuxckom CanoHe HesaBUCUMbIX
BecHoin 1911 roga.

LeinctButeneHo, B 1912 rogy oHa 6o/bLie He B MioH-
xeHe. Ha OceHHeM canoHe 1912 ropga B Mapuxe BnepBble
nosBuNuUCbL paboTbl «Magemyasenb Caxapodd». 310
6b1n1 3HaMmeHuTbIn X OCeHHWIA CanoH, rae B HalwyMeBLLEM
Xl 3ane 6b1nKn pasBellaHbl orpomMHble nonotHa d. MNMuka-
6ua, A. nesa n XK. MeTueHXxe, BblpaxaBLUme TOPXKeCTBO
Ky6uama. KapTnHbl Onbru HukonaesHbl 66111 BbiCTaBrie-
Hbl B 3ane, rae Bucenmn nonotHa A. Matucca v A. [ioHy-
alie pe Ceronsaka. O Helt nuwerT J1. Bokcennb B CBOUX
peleH3nax Ha CanoH B «Gil Blas»®', ee «ropLuKu» HpaBaAT-
ca . AnonnuHepy®2. OHa ellle MasloM3BeCTHA, HO YXXe Ha-
YMHaeT NPUBMEKaTb BHUMaAHNE KPUTUKWU. DTO yXKe MoYTK
cnaBa. CaxapoBa yuntca y XXaHa MeTueHxe B akagemum
«J1a ManeTT», 6bIBaeT B MacTepckmnx Matucca n [oHyane
ne CeroHsaka, n3pefka nocewaet ¢ XxyaoxHuuen Mapu-
eli Bacunebeson (1884—-1957) Pycckyto Akagemuio, Konum-
pyeT B JlyBpe cTapbix MacTepoB. CBuaeTenamu ee ycre-
xa cTanu poamtenu, nocetnsline Mapux B 1912 roay, rae
OHW BCTPETUNN, KCTaTWU, CPEAN MHOXECTBA CaMbIX pas-

Onbra Caxaposa (1881-1967). OnbIT cCneaoBaHWUA XU3HM 1 TBOpYeCTBa
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Ha nnsxe Tocca-ge-Map B 1916 rogy. Ctoat: ®paHcuc MNMukabua, XionbeTT [Nnes,

Ot70 (hoH BeTbeH, Mapw JTlopaHceH, labpunans biodtet, Onbra CaxapoBa; CMAAT Ha Necke:
Anbbep Mes, Jarmap Myat (Dagoussia), bana Cvnapa v AHape Komnpe-Mopen
My6nukyetcs ¢ no6esHoro paspelweHund Manepen 1900-2000, Mapwmx

On the beach in Tossa de Mar in 1916 (standing: Francis Picabia, Juliette Gleizes, Otto von
Waétjen, Marie Laurencin, Gabrielle Buffet and Olga Sacharoff; sitting on the sand: Albert
Gleizes, Dagmar Mouat (Dagoussia), Béla Szildrd and André Compere-Morel)

Courtesy of Galerie 1900-2000, Paris

HOOOpPAa3HbIX MEPCOHAXen MNapUXKCKOW nuTepaTypHoOi
N XyOOXeCTBEHHOU 31nTbl dyxeHno g 0Opca, KOTOpoOMy
npeacToano B OyayLleM CbirpaTb BaXHYO po/sb B Npu-
3HaHuM 1 oueHke TBopyecTBa Caxaposon B McnaHum u
KaTtanoHuu.

Bonblwaga yacte napuxckmx gpysen Onbru Hukona-
€BHbl — TaKMe Xe pyCCKMEe 3MUrPaHThl, Kak U oHa: XaHa
OpnoBa, CoHsa [enoHe, Cepreli LWapuwyH, Xaum CyTuH,
Mapwusa BacunbeBa, Hatanbsa loHyapoBa, Muxaunn Jlapuo-
HoB. K HUM npuMbIKatoT Takxe PpaHcuc Nrnkabua, Mapu
JlopaHceH, AnonnuHep, [ne3, MeTtueHxe, [lukacco.
W, kak Mbl yBugum, OT1T0 Jlnong. 310 6bIN0 yANBUTENb-
HOe, HEMOBTOPMMOE MeXAyHapoaHoe XyooXeCTBEeHHOe
6paTCTBO, MPOHM3aHHOE OYXOM WHTepHaunmoHannsma u
XYOOXEeCTBEHHOrO KOCMOMOMUTU3MA, KOTOpOe co3fa-
nocb un uyapwuno B lMNMapuxe, Ha MoHnapHace, B rogbl ee
MO/1040CTN N YacCTblO KOTOPOro oHa Haydana cebs 4dyB-
CTBOBaTb.

B tBOpuecTtBe CaxapoBOi M ee CAOXHON cyabbe
nepenneTalTCca pasHble KOPHU, pasHble UCTOYHUKU U
JaXxke pas/iMyHble XyOOXeCTBEHHble HanpaBneHusa. Jlyu-
e BCEro O €e XW3HW roBOPUT ee XMBOMUCL. JTnyHble,
rny6oKO MHTUMHbIE NEPEeXUBaHUA BbINNECKMBAIOTCS Ha
XO/CT XMBonucua ¢ 60/bLLION NPOCTOTOM
N Cunon, npeobpaxarlTca B MNO3TUYE-

CKOM BUAEHUN MUPa.

COXpaHMﬂOCb oueHb mMano pa- 30. Apollinaire. Les Indépendants.

20 avril. Chroniques dart. 1902-1918.

60T nepBoro nepuoga — mexay 1912 Paris, 1960. P. 206.
n 1920 rogamu, Ho y)Ke OHM FOBoqu o 31.  Vauxcelles L. Le Salon d’Automne,
rnybuHe ee nckycctea. B atn roabl xy- «Gil Blas», 30 septembre 1912.

AOXHULY MHTEepecyeT CTPYKTYpa, YIrO/l 32 TricotL. Les gens de Paris.
3peH ns, Ky6 ncTuyeckoe I'IOCTpoeH ne «La Belique artistique et littéraire»,

Bruxelles, n.87, 1 novembre 1912,
MPOCTpaHCTBaA. npl/l 3TOM pa3BuBaeTCqd p. 218.
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OJIbIr'A CAXAPOBA. Y peku. Xonct, macno. 90 x 116
C nto6e3Horo paspewenna Museu de Montserrat
Abadia de Montserrat. MoHceppaT, My3eit ab6aTcTBa

Olga SACHAROFF. By the River. Oil on canvas. 90 x 116 cm
Courtesy of Museu de Montserrat. Abadia de Montserrat

33.

34.

35.

36.
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painted between 1915 and 1917 and currently in private
collections, and all of which show the subject with a book,
reading) represent the most Cézannesque of the artist’s
work, although some researchers are inclined to interpret
them as a tribute to the artist’s enthusiasm for Amedeo
Modigliani.®®* We remind our readers that Otho St. Clair
Lloyd3* (1885-1979) was an English aristocrat, artist and
photographer, as well as the nephew of Constance Lloyd,
the wife of Oscar Wilde. Handsome, unmarried and high-

Heritage

- OJIbl'A CAXAPOBA. B wnsanHou mactepckoii. 1958

XoncTt, macno. 73 x 92. C nto6e3Horo paspewenns Museu de Montserrat

Abadia de Montserrat. MoHceppar, My3eii a66atcTBa. N.R. 201.125

->  OLGA SACHAROFF. At the Millinery Shop. 1958
Qil on canvas. 73 x 92 cm. Courtesy of Museu de Montserrat
Abadia de Montserrat

In 1915, Sacharoff and Lloyd (seeking, like many
Parisian bohemians of the time, to put some distance be-
tween themselves and the war) settled first in Mallorca,
then in Céret in the South of France, thanks to the help
of the sculptor Manuel Hugué, before finally reaching
Barcelona, which was to host a circle of Avant-garde
artist-emigrants, including in its ranks some of the most
significant of the Cubists linked with Dadaism. Apart
from Lloyd and Sacharoff, these included Francis Picabia,
Albert Gleizes, Marie Laurencin, Serge Charchoune, Ar-
thur Cravan, Hélene Grunhoff, Jean Metzinger, and the
Delaunays, who were spending the summer by the sea in
Tossa de Mar near Barcelona. Many photos taken during
summers among the sand and rocks by the sea at Tossa
have been preserved in private archives. In all of them,
the tall, beautiful form of Sacharoff stands out, stately and
full-figured. Thanks to the patronage of d’Ors, a link was
forged between this circle and the gallery of the artist and
art dealer Josep Dalmau, which was to become a crucible
of the ‘new’ art. It was here that Picabia founded his fa-
mousjournal “391”, the first published print ‘spokesperson’
for Dadaism, issued by Dalmau from 1917 to 1924. In 1917,

OJIblrA CAXAPOBA. Kynanbuwmubl. XoncTt, macno. 150 x 123
C nio6e3Horo paspellerns Museu de Montserrat
Abadia de Montserrat. MoHceppaT, My3seil a66aTcTBa

OLGA SACHAROFF. Bathers. Oil on canvas. 150 x 123 cm
Courtesy of Museu de Montserrat. Abadia de Montserrat

De la Fuente V., op. cit.

G. Boschi Portell. Olga Sacharoff &
Otto Lloyd, Vic, 1993; De la Fuente
V., op. cit.

Arthur Cravan (Fabian Avenarius
Lloyd) (1887-1918) was a famous
adventurer, poet, boxer, anarchist
and publisher of the journal “Main-
tenant!” (1912-1915), who also man-
aged to travel the world in the most
adventurous manner. He was also
one of the most outstanding prede-
cessors of Dadaism and Surrealism,
a “pure genius of life” in the words
of André Breton and a friend of Pica-
bia, Duchamp and van Dongen. The
literature on Cravan, in whose figure
and behaviour was combined scan-
dal and purity, absolute freedom and
shameless insolence, is extremely
wide. (See, for example: Salmon A.
Souvenirs sans fin. Paris, 1956;
Borras M.L. Cravan. Une stratégie du
scandale. Paris, 1992; Lacarelle B.
Arthur Cravan, précipité. Paris, 2010;
Dossier «Arthur Cravan est vivant!»,
dir. Lacarelle B. Paris, 2013.) Cravan’s
work is collected in: Cravan A.
Oeuvres, poémes, articles, lettres.
Paris, 1992.

Ibid.

ly educated, Otho Lloyd was surrounded
by admirers and romantic interests while
in no way lagging in the extravagance for
which his brother, Arthur Cravan®®, was
known. It is not surprising that such a fig-
ure proved attractive to Sacharoff, who
combined within herself a personality at
once complex and serious, passionate
and romantic, a believer in true love.

Considering art to be his calling
from his early years, Lloyd studied at art
schools in Switzerland, in Munich (1905-
1907), in Rome (1908) and, later, in Paris
(from 1909) under Matisse and Dunoyer
de Segonzac. He used to visit the Russian
Academy and was acquainted with many
Russian artists in Paris, particularly the
Delaunays. On learning of the outbreak
of war, Sacharoff and Lloyd returned to an
unrecognisable and suddenly changed
Paris, instead of heading for the safety
of Switzerland as suggested by Lloyd’s
parents.36
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Kcenuna Mypatosa, npu yyactum Buktopun Casenbesoi

Hacneane

ee BHMMaHUe K nepefade ocBelleHuns, K npobneme cee-
Ta, COOTHOLLEHMA cBeTa U NpeameTta. MoxeT cosgaTtbcs
BNeYyaT/ieHne, YTo OTKPbLIThLIA LBET Torga BOBCE ee He
MHTepecoBan. M BOT UTo yaAMBUTEIBHO — €e HaTiopMOop-
Tbl C APOCTbIMW OYTbIAAMWU, FOPLIKAMKU U KYBLUMHAMMW,
KOTOpble MOHPaBUNUCb ANOMANHEPY, BbIMOMHEHHbIE B
TEMHO-CEPOW ramMme, NoYTM MOHOXPOMHbIE, MopaXxatT
cBOel 6/1M30CTbIO K XXMBOMUCU KABKA3CKOWM LWKOAbI. TyT
CHOBa BCTaeT BOMPOC O Havanax nckycctesa CaxapoBoOil.
Hackonbko OoHa MoOrna 3HaTb B CBOEW HOHOCTM COBpe-
MEHHbIX €A TUPINCCKMX U BOOOLLE TPY3UHCKUX XMUBO-
nucueB? Y KOro 1 Kak OHa Mor/ia yuYnTtbCs XXMBOMUCK B
py3nun Havana Beka? A yXxe B ABaguaTtble roabl B Napu-
Xe Npuxoamnoch N e CTankMBaTbCAa C NMpuexaBLUmMm
TyAda rpysnHCKnMn xygoxHunkamm — flaBugom Kakabag-
3e, EneHon Axeneguanu, Jlago lNyanawsunu, Bepon MNa-
raBa, — pa3BMBaBLUMMW B CBOEM UCKYCCTBe cneundu-
YEeCKM KaBKa3Ckue 4epTbl?

Ee nHtepecol B gecartble rofbl nexar rfnaBHbIM 06-
pasom B o6nactu cesaHHM3Ma 1M Kybusma. NopTpeTsl
OT1T10 J/INoWAaa — a U3BECTHbI TPM NOPTPETA, C KHUIOM, 3a
UTEHMEM, HAXOOSALWMXCA B YACTHbIX COOpPaHMAX U Hamnu-
caHHbIX Mmexay 1915 n 1917 rogamu, — npuHagnexar K
Hanbosnee cCe3aHHUCTCKUM M3 U3BECTHbIX PabOoT XyaoX-
HULbI; B TO XX€ BPEMS YaCTb KPUTMKOB CK/TOHHA BUAETL B
HUX JaHb yBne4deHuto uckycctesom A. Mogmnbann33, Ha-

Onbra Caxaposa (1881-1967). OnbIT cCneaoBaHWUA XU3HM 1 TBOpYeCTBa

noMHMM, uto OTTO CeHT Knep /noiia3 (1885-1979) Gbin
QHIMIUACKUM apUCTOKPATOM, XYOOXHWKOM U hoTorpa-

doM, nneMaHHnkom KoHcTaHunm Jinoig,
xeHbl Ockapa Yannbaa. Kpacusbliii, CBO-
604HbIN, LUMPOKO 06pa30BaHHbIN, OKPY-
XXEHHbIA MOK/IOHHMLAMW MU MaccusiMm u
npun 3TOM He OTCTalWwmnii B 3KCTpaBa-
FaHTHOCTWM MOCTYMNKOB OT CBOero 6paTta
ApTtypa KpasaHa3®, OtT0 J1noiig He mor
He MpUB/eYb TaKyl CMOXHYIO, CEpbes-
HYIO M B TO Xe BPeMs MbINIKYl0, POMaH-
TUYECKYIO, Me4TalLlylo O HacTosAwen
no6Bu HaTypy, kak CaxapoBa.

C IOHOCTU CUMTas XMBOMUCb CBOUM
npusBaHuem, Jlnohg yuunca B Xydo-
XXEeCTBEHHbIX WKonax B LUBenuapun, B
1905-1907 ropgax B MioHxeHe, B 1908 ro-
oy B Pume, a 3atem, ¢ 1909 roga, B lNa-
puxe, y MaTtucca n QioHyalie ge CeroH-
3aka. OH nocewan Pycckyio Akagemuio
1 OblN1 6/IM3KO 3HAKOM CO MHOTMMMU pyc-
CKMMW XyAoXHWKamu B Mapuxe, B 4acT-
HOCTU, C YeTon [lenoHe. Y3HaB 0 Havane
BOliHbl, BMECTO TOrO, YTOObI exaTb B 6€3-
onacHyto LLIBeiuaputo, kak npeanaranu
poautenu Jinonga®é, Caxaposa u Jinoiig
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34.

35.

36.

De la Fuente V., op. cit.

Boschi Portell G. Olga Sacharoff
& Otto Lloyd, Vic, 1993; De la
Fuente V., op. cit.

3HaMEeHWThIV aBaHTIOPUCT, NO3T, 60K~
cep, aHapxucT, uspgatens XypHana
«Maintenant!» (1912-1915), o6bexaB-
Wnin K TOMYy Xe BeCb MUpP B CaMbIX
NPUKIOYEHYeCKMX ycnosusx, Aptyp
KpaBaH (®abvaH ABeHapuyc J1noiia)
(1887-1918) 6b1n1 0OAHUM 13 Hanbonee
BbIJAOWNXCH  NpeAweCcTBeHHNKOB
fagavsma 1 cloppeannsma, «HnUCTbIM
no  BbIPaXeHuo
AHgpe bBpetoHa, apyrom [Mukabua,
[iowaHa, BaH [loHreHa. Jlutepary-
pa o KpaBaHe, B churype n pucyHke
nosegeHusa KOTOpOro cMewmnBa-
I0TCH  CKaHAanbHOCTL W YWCTOTa,
abcontoTHas ceo6oaa n 6e33acTeH-
4ymBas HarnocCTb, HpeBEblanHO 06-
wupHa. (CM. Hanpumep: Salmon A.
Souvenirs sans fin. Paris, 1956;
Borras M.L. Cravan. Une stratégie
du scandale. Paris, 1992; Lacarelle B.
Arthur Cravan, précipité. Paris, 2010;
Dossier «Arthur Cravan est vivantl»,
dir. Lacarelle B. Paris, 2013.) Mpow3s-
BeaeHus KpaBaHa co6paHbl B U3f.:
Cravan A. Oeuvres, poemes, articles,
lettres. Paris, 1992.

reHneMm  >XXn3Hu»,

Borras M.L. Cravan. Une stratégie du
scandale. Paris, 1992.
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OJ1bIr'A CAXAPOBA. XeHwuHa B noxe Teartpa. 1950-e - OJIblF'A CAXAPOBA. LiBeTouHuua. 1958. XoncT, macno. 73 x 92
XoncT, macno. 65 x 55. C nto6e3Horo paspeleHms C no6e3Horo paspeuwenuns Museu de Montserrat

TatbaHbl 1 Meopruga XaueHkoBbIX, MOHaKo Abadia de Montserrat. MoHceppat, My3sein ab66aTcTBa

OLGA SACHAROFF. Woman in a Theatre Box. 1950s - OLGA SACHAROFF. Flower Girl. 1958. Oil on canvas. 73 x 92 cm
Oil on canvas. 65 x 55 cm Courtesy of Museu de Montserrat, Abadia de Montserrat

Courtesy of Tatyana and Georgy Hatsenkov, Monaco
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BHOBb BO3BpALLAOTCS B HEY3HABaEMO U PE3KO U3Me-
HUBLUMNCA Mapux.

B 1915 roay, Kak n MHOrMe NpeacTaBUTENN MapuX-
CKOW XYOOXECTBEHHOW 60rembl, CTpeMmsalmecs yexaTb
rnoganblue OoT BOEHHOro KoHpnnkTa, CaxapoBa un Jinoig
o60cHOBbIBaOTCA Ha Maiiopke, notom B Cepe Ha tore
®paHunm 6Gnarogaps nomownm ckynbntopa MaHono
Xiore, a 3ateM B bapcenoHe, rae o6pasyeTcs Lenblii Kpyr
SMUTPMPOBAaBLUNX XYOAOXHWKOB-aBaHrapaucTtoB, B TOM
yncne KpynHemwmnx XyaAoXKHNKOB-KYONCTOB, CBSA3AHHbIX C
napansmoM. Kpome Jlnoipga n CaxapoBoi 310 dpaHcuc
MNMnkabna, Anbbep Mes, Mapu JlopaHceH, Cepren Lap-
wyH, Aptyp KpaBaH, 9neH proHxod, XXaH MeTueHxe, cy-
npyru [lenoHe, NpoBoAsLLMe 1eTO Ha MOpe B Npuropoae
BapcenoHbl Tocca-ge-Map. B 4aCTHbIX apxmMBax COXpaHu-
NOCb MHOXeCTBO hoTorpadmii, caenaHHbix n1eTom B Toc-
ca, Ha Gepery Mops, cpeaun necka n kKamHen. Bcrogy Ha
HUX BblAEMSETCA BbICOKadA, Kpacusas, CTaTHasa, MOMHOrpy-
nasa cdurypa Onbrn HukonaesHbl. Bnarogapsa nokposu-
TenbcTBy JyxeHno g Opca ycTaHaBNMBaETCS CBSI3b 3TOMO
Kpyra c ranepeen xyAoxHuka n mapliaHa >Kosena Jdan-
May, KoTopas cTasia ropHWMIOM HOBOIO MCKYCCTBA. 34eCb
MNnkabna ocHOBbLIBaAET CBOIM 3HAMEHUTBIN XYypHan «391»,
nepBoe msgaHue u porte-parole gapavm3ama, Bbinyckae-
moe Janmay ¢ 1917-ro no 1924 rog. B 1917 rogy BmecTe C
XyaHoM Mupo, Mapwu JlopaHceH n AnonnmHepom Onbra u

Onbra Caxaposa (1881-1967). OnbIT cCneaoBaHWUA XU3HM 1 TBOpYeCTBa

Hacneane

OTTO y4acTBYIOT B CO34aHWM NMEPBbIX HOMEPOB XYypHarna:
CaxapoBa — B U3rotoB/ieHMM MakeTa, a Jlnong — B ero
rpacdmnyeckom odopmneHnn. Bnpouem, cBsa3b Caxapo-
BOW C KPYroMm XyAOXHWKOB-AaAanCTOB OCTaeTCs CKopee
OPY>XeCKoM, Yem TBopyeckoi. OHa oTaaeT AaHb TOHKOMY
CUHTETUYECKOMY KyOBM3MYy U KOMnaxy, KOTopbli BCe Xe,
BMAMMO, HE YAOB/IETBOPAET €€ MOJIHOCTbIO, HE COOTBET-
CTBYS MOMCKaM «HOBOV peasrlbHOCTU» U NPUBA3aHHOCTU K
o6pa3sy yenoseka. [Mo-BnaMMomy, B 3T1 rofbl OHa Kone-
6neTca Mexay CUHTETUYECKNM KYOU3MOM U, B CYLLLHOCTH,
KOHCTPYKTMBUCTCKOM abCTpakuMenrn, a TakXe Ce3aHHU-
CTCKOW >XMBOMUCHOM Tpaguumnen. HemanoBaxHyto posb
nrpaet ee obueHne B ToM xe 1917 rogy ¢ Kpyrom «Pyc-
ckunx 6anetoB» C. larnnesa B bapcenoHne, ¢ H. loH4apo-
Boi 1 M. JlTapnoHOBbIM — BO3OGHOB/IAETCA €e CTPacTb K
HanBHOMY MCKYCCTBY, NPOOBY>XAaeTCa MHTepPEC K OTKPbI-
TOMYy LBETY.

CaxapoBa OTKpbiBaeT Anga cebsa Takxke COBpPeEMEH-
HYIO KaTasloOHCKY0 XuBonucb. B KatanoHun cnoxunacb
Tak HasbiBaemas accoumnaumnsa «Kypbex», onupatrowascs
Ha peanuctuyeckyto Tpaamumio XIX Beka; 34ecb 6biiuv
CBOW CE€3aHHUCThI, NPEBOCXOAHbIE MacTepa, kak XXoakum
CioHbep nnu Xoce Aparaii, Xoce ge Toropec unu Mu-
renb Bunba. MHOrme KatanoHCKne 1 nCnaHckmne xXygox-
HMKMK eLe ¢ KoHua XIX Beka xunnu n padotanu B MNapuxe:
Ha MoHmapTpe 6binn MmacTepckue AHrnagbl Kamapachl,
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OJIbI'A CAXAPOBA. Bnto6neHHble. 1962. XoncT, macno. 63 x 51
C nio6e3Horo paspewenus Jlynca lNepmarbepa, bapcenoxa

OLGA SACHAROFF. Lovers. 1962. Oil on canvas. 63 x 51cm
Courtesy of Luis Permanyer, Barcelona

->  OJIbl'A CAXAPOBA. Ha 6ankoHe. 1952. XoncT, macno. 100 x 81
C no6e3Horo paspellerHuns fanepeun «<Hawwm XyaoXKHUKN»
Co6paHune Hatanuun KypHnkoBoi, MockBa

-  OLGA SACHAROFF. On the Balcony. 1952. Oil on canvas
100 x 81 cm. Courtesy of Our Artists Gallery
Natalia Kournikova Collection, Moscow

Camarasa, Zuloaga, Sorolla, Ramon Casas and Ricard
Canals. The link between Catalan, Spanish and Parisian
artists created a fruitful tradition, which was to be con-
tinued not only by the outstanding Avant-garde artists
Picasso, Dali, Miré and Tapies, but also by many repre-
sentatives of “Catalan Mediterraneanism” — Torné Esqui-
us, Josep Hurtuna — who worked in a Post-Impressionist
and Post-Fauvist style. Interestingly, there were almost
no Primitivist artists working in Catalonia at this time, al-
though there was a certain attraction to primitive, “arche-
typal” art. This attraction intensified with the world’s dis-
covery of Catalan Romanticism and medieval Catalan art,
many outstanding examples of which were preserved
and transferred to Barcelona’s Citadel in 1919-1923 under
the guidance of the art historian and architect Josep Puig
i Cadafalch.?” “A seeking out of the naive, the primitive,

OJIbI'A CAXAPOBA. PucyHok. bymara, kapaHgalu
C nio6e3Horo paspellerns lanepen 1900-2000, Mapux

Olga and Otho participated in the creation of the first is-
sues of the journal, along with Joan Miré, Marie Laurencin

and Apollinaire — Olga working on the preparation of OLGA SACHAROFF. Drawing. Pencil on paper
Courtesy of Galerie 1900-2000, Paris

mock-ups and Otho on the graphic design. Nonetheless,
Sacharoff’s link with the Dadaists was one of friendship
rather than creativity. She paid tribute to the elegant, syn-
thetic Cubism and collage which, for all that, was clearly
not capable of satisfying her fully, failing to correspond
with her strivings for a “new reality” and her loyalty to
the human image. Obviously, Sacharoff was hesitating in
this period between a synthetic Cubism on the one hand
and, essentially, a Constructivist abstraction on the other,
all the while feeling the pull of the Cézannesque tradition.
A significant role was played by her communication with
the circle of Diaghilev’s Ballets Russes in Barcelona, and
with Natalia Goncharova and Mikhail Larionov, all of which
re-awoke her passion for naive art and piqued her inter-
est in the discovery of colour.

Sacharoff also discovered contemporary Catalan
painting, including the Courbet grouping, which based
itself on the realistic traditions of the 19th century. Itinclu-

ded followers of Cezanne, incredible art-

37 The temporary museur in the Gt ists such as Joaquim Sunyer, Josep Ara-
adel was later transformed into the ~ gay, Josep de Togores and Miguel Villa.

o3 e e e o ae,FTOM @s early as the end of the 19th cen-
ional, which in turn was erected by tury, many Catalan and Spanish artists
Josep Puig | Cadafalch (1867-1956) ;04 and worked in Paris: Montmartre

for the international exhibition held

in Barcelona in 1929. was home to the workshops of Anglada
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Hacnegune

Cynoarun, Coponbu, PamoHa Kasaca, Pukapgno Kananbca.
CBSI3b KAaTaNlOHCKMUX, MCMAHCKUX U MapUXCKUX XyOoX-
HMKOB OOpa3yeT MNMOAOTBOPHYI TpaguLMio, KOTOPY
NpoJonXaT He TONbKO BblAatowmecs apaHrapancTbl Mu-
Kacco, lanu, Mupo, Tanmec, HO U MHOTMe NMPUBEPXEHLbI
«KaTa/lIoOHCKOro meauTeppaHensma» — TopHe Dckuyc,
XKosen YpTyHa, — paboTaBwne B MOCTUMMNPECCUOHMU-
CTMYECKOM N MOCTPOBUCTCKON MaHepe. Ho MHTepecHo,
YTO XYyAOXHUKOB-MPUMUTUBUCTOB B 3TO BpeMs B KaTa-
NOHUN MPaKTUYEeCKN He Oblfio, XOTA TAra K NpuMUTUB-
HOMY, «MNepBUYHOMY» WCKYCCTBY, HECOMHEHHO, Oblna.

Onbra Caxaposa (1881-1967). OnbIT UccneoBaHns XU3HW 1 TBOpPYeCTBa

OHa pa30BbeTCcA C MUPOBbLIM OTKPbITUEM KaTasIOHCKOA
POMaHTUKN U CpeagHEBEKOBOro KaTa/loHCKOrO MCKYC-
CTBa, MHOIOYUC/IEHHbIE BblgatolmMecs o6paslbl KOTO-
poro 6binM crnaceHbl U NepeBeseHbl B bapcenoHckyto

untageno B TedyeHne 1919-1923 ro-
OOB Nod PYKOBOACTBOM WCTOpPMKA
NCKycCTBa M apxutekTopa >Kosena
Myy-n-Kagapanka®. «ouckn Haus-
HOro, MPUMUTUBHOIO, OOHAXEHHOTO...
TOCKA MO O0OYapOBaHMAM HEBUHHO-
CTM — 3TO 60/Me3Hb, CBOICTBEHHAsA

37.

BpeMmeHHbiit My3eii B Lintagenn
6bIn 3aTem npespallieH B Myseit
KaTaNOHCKOro NCKYCCTBa, OTKPbIThIN
B 1934 ropy B 3aaHun HauunoHans-
Horo [lBopua Ha rope MoHXyuK,
Bo3asurHytoro X. My4-n-Kapacan-
koM (1867-1956) k MexayHapoaHoi

BbicTaBke B bapcenoHe B 1929 roay.
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the exposed ... a yearning for entrancing innocence — this
is an affliction characteristic to only very complex civilis-
ations,” wrote Eugenio d’Ors.38

Eugenio d'Ors. Du Baroque. Paris,
1935. P. 45.

There is an inscription on the reverse
of the canvas, which was made by
Lloyd after Sacharoff’s death, con-
firming the origin of the painting
and its dating to 1920. Nevertheless,
Lloyd’s datings, made many decades
after the paintings were created, are
largely of an approximate nature.

Letter from O. N. Sacharoff to O.
Lloyd, Paris, 1923 // Private archive.

For example, see the many letters
from Lloyd’s mother, Nellie St. Clair
Lloyd, to her son in 1916 or the
1930s. Paris, 1900-2000.

The friendship between the two art-
ists was a lifelong one. A wide-rang-
ing correspondence between the two
has survived, as have many photo-
graphs; the last letters are dated to
1962. A photograph from 1928 is es-
pecially well known: it shows Chana
Orloff, Olga Sacharoff and Chaim
Soutine, all extravagantly dressed,
in Orloff’s mansion in Paris (from the
collection of Ariane Tamir, the grand-
daughter of Chana Orloff, Paris).

Portraits of Chana Orloff and her
fiancé, Andrée Justman, painted

by Sacharoff have been preserved
by the family of Ariane Tamir in
Paris, along with a sculpture of Olga
Sacharoff by Chana Orloff.

By the early 1920s, Sacharoff was
beginning to be perceived as one of the
first artists to introduce into Catalan art
not only the principles of Cubism, but also
a striving after modern Primitivism, whose
roots went back to Paul Gauguin and Hen-
ri Rousseau, as well as early Kandinsky,
Marc and Macke. “A Catalan Landscape”
(about 1917-1920,%° in the collection of T
& G. Khatsenkov, Monaco) bears witnhess
to her mastery of the figurative form. This
landscape can be traced back to the most
widespread traditions of Cézanne’s fol-
lowers — to depict the materiality of the
world using colour, to express this mate-
riality via the juxtaposition of complemen-
tary colours, applied with broad strokes.
At the same time, the way the compo-
sition is put together — on the basis of
strong chromatic contrasts between se-
lected natural fragments: the black cren-
elations of a cliff soaring above a peaceful
valley or a pink tree trunk above a leaden
river — gives the landscape a special, al-
most tragic expression. Here we see how
colour pours triumphantly into the artist’s
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XAHA OPJIOBA. Onbra CaxapoBa. CkynbnTypHblii noptpert. 1931
[My6nunkyetcs ¢ no6e3Horo paspeteHna Ariane Tamir. Archives
des Ateliers Chana Orloff, Mapux

CHANA ORLOFF. Sculptural Portrait of Olga Sacharoff. 1931
Courtesy of Ariane Tamir. Archives des Ateliers Chana Orloff, Paris

beloved monochrome gamut. This piece ranks among
those of her works that demonstrate an original interpreta-
tion and remaking of the chromatic explorations of German
Expressionism (how can one fail to think of the fiery-lilac
mountains of Macke here?) and the paintings of Gauguin
through the prism of Cézanne and French Cubism.

Olga and Otho took on a burden, the weight of which
they perhaps did not suspect at the beginning — to live in
two separate houses, to sacrifice much in their intimate
lives for the sake of Olga’s art. “Barcelona acts on me as
a narcotic,” Sacharoff wrote in a letter to her husband from
Paris in 1923. “But it was important for me and my paint-
ing to come here, to Paris.” Lloyd, the superlative mas-
ter of applied graphics, capable of combining exquisite
taste and deep professionalism, could count on a certain
income in his area. However, his placards, posters and
advertisements, which so delighted his mother,* and which
were indeed refined, witty, and confident things of beauty
(take even his advertisement for soap for the magazine “La
Unioén llustrada”, which was as wonderful in its artistic as in
its conceptual sense, with its two swans, the triumph of the
white swan over the black), were not enough.

Sacharoff entered a circle of artists of the Parisian
school, based in Montparnasse. Her closest friend in
Paris was Chana Orloff (1888-1968)42, a wonderful and
distinguished sculptor. Sacharoff painted portraits of her
and of her family while Orloff, in turn, created a sculptural
portrait of Sacharoff.?®* Both artists were united by their
interest in solid, massive, synthetic forms.

At the beginning of the 1920s, Sacharoff drew close
to the artist Marie Laurencin (1883-1956), a former friend
of Apollinaire. It is difficult to imagine two persons of the
artistic Paris of those years who could be more opposite
in nature than Sacharoff and Laurencin. Nor can one com-
pare the powerful, penetrating art of Sacharoff with the
sugary, embellished and repetitive images of Marie Lau-
rencin, although the latter’s work is not without a certain
zest and flavour. The female image with an “unseeing”
gaze, expressing a special relation to the world, which
was first discovered by Marie Vassilieff, went on to be
interpreted in both the art of Sacharoff and the painting
of Laurencin. Certain of Sacharoff’s pieces are close to
Laurencin’s art. Such a piece is “Consuelo” (about 1924;
collection of N. Kournikova, Moscow), a portrait of a gold-
en-haired girl with a cat emerging from a melting, glow-
ing grey background, which has been created by transi-
tions between dark and light tones, a feature that imbues
the image with a special, perturbing mysteriousness.

To our regret, these are the last lines written
by Ksenia Muratova.

Olga Sacharoff (1881-1967). A Record of an Investigation into her Life and Work
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TONBbKO OYEHb C/I0XHbIM LIMBUMN3aLNAM», — FOBOPUT Dy-
xeHuno g Opc3e.

K Hauany 1920-x rogoB CaxapoBa HauyMHaeT oLe-
HMBATbCHA KakK OAVH U3 NepBbIX XYAOXHUKOB, BBEALUMX
B KaTa/lOHCKOE WCKYCCTBO He TOMbKO MPUHLUMUMbI KY-
6u3mMa, HO M MOUCKU COBPEMEHHOro MNPUMUTUBU3MA,
Bocxogdauwero kK Monto MoreHy n AHpu Pycco, Takxe K
paHHeMy KaHanHckomy, Mapky 1 Makke. «KaTtanoHCcKni
nerizax» (okono 1917-1920%°; co6panne T. u I XaueH-
KOBbIX, MOHaKo) cBMOeTeNnbCTByeT O €e MacCTepPCKOM
BNaAeHNU XMNBOMUCHON hopMon. Mer3ax BoCcxoauT K
Hambonee pacnpoCTpaHEHHOW TpagMuuM ce3aHHM3Ma:
nepegaTtb LBETOM BeELWECTBEHHOCTb MUpa, BbIpasuTb
ee conocTaB/ieHMEM AOMOMHUTENbHbIX LIBETOB, MOMO-
XEHHbIX LUIMPOKMMKN Ma3kaMu. B 10 xe Bpems noctpo-
€HMEe KOMMO3ULMN, OCHOBAHHOE Ha CU/IbHbIX XpOMaTH-
YeCKUX KOHTpacTax n3bpaHHbIX oparMeHToOB NpUpoabI:
yepHble 3yOLubl cKan, BCTalowme Hag MUPHOM JONUHON,
pPO30BbIN CTBOM AepeBa Haj CBUHLOBOW PEKON, — NpU-
faeT nensaxy ocobylo, MOYTU Tparnyeckyr sKCnpec-
cuto. TyT Mbl BUAUM, KakK B U3OOAEHHYIO XYAOXHULEN
MOHOXPOMHYO raMMy no6efHO NpopbIBaeTCca UBeT. ITa
paboTa NpUHAANEXUT K YMC/y TeX ee NMPou3BeneHU,
KOTOpble AEMOHCTPUPYIOT OPUTrMHaNbHOE BOCApUATME U
nepepaboTKy XpoOMaTUYECKUX NCKaHU HEMELIKOTO 3KC-
npeccnmoHnsma (Kak TyT He BCMNOMHUTb OFHEHHO-/TNO-
Bble ropbl Makke!) n xunsonucu foreHa npu MCnonbL30-
BaHWN YPOKOB Ce3aHHM3Ma 1 hpaHLy3CKoro kybumsma.

Onbra n OTTO B35/IM Ha ce65 rpy3, O TAXECTU KOTO-
poro cHavana u He Nogo3peBasn, — XUTb Ha ABa AOMa,
MoXepTBOBaTb MHOMMM B MHTUMHOM XU3HW paan TBOP-
yectBa Onbru. «<bapcenoHa Ana MeHS — Kak HapPKOTUK, —
nuwet Onbra HukonaeBHa B NncbMe K MyXYy 13 Napuxa
B 1923 roagy. — Ho ana MeHs 1 Moeli XxmuBonucu 6biio
BaXHO npuexatb cioga, B Mapux»*°. Jinoina, npesoc-
XOAHbI MacTep NpuKNagHoi rpaduku, codeTaBLUMi
TOHKWI BKYC U FTy60KUA NpodheCcCUOHan3m, paccymTbl-
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CrpaHuua co cTatbeit: Permanyer L. Luis Permanyer presenta

a: Olga Sacharoff a través del cuestionario «<Marcel Proust»
(Mepmanbep /1. Slyuc MepmaHbep npeacrtasngaet: Onbra
CaxapoBa B onpocHvke «Mapcenb [pycT») B XypHane «Destino»,
1964, num. 1405, p. 30.

(Permanyer, L. Luis Permanyer presenta a: Olga Sacharoff a través
del cuestionario «<Marcel Proust» // Destino. 1964. num. 1405. P. 30).
Page of Destino Magazine. 1964. No. 1405. P. 30.

Luis Permanyer presents: Olga Sacharoff’s answers to Marcel
Proust Questionnaire.

BaeT Ha onpedeneHHbli goxon B aToin obnacTtn. OgHako
ero acu, nnakaToB, peksiaM, KOTopble Tak BOCXULLLANMU
ero maTb*, — a 310 BCe AelCTBUTENbHO M3bICKaHHbIE,
KpacuBble, OCTpble, YyBEPEHHbIE, U3SILLHbIE BELLM (B3ATb
X0Ts Obl €ro 3amMeyaTesibHYlO MO XYLOXECTBEHHOW U
CMbIC/TOBOW HaxoKe peknaMy Mbisia ans xypHana «La
Union llustrada» c asymsa ne6egsamu, rae 6eneii neéenb
nob6exaaeTt YepPHOro) — OKa3blBaeTCs HEAOCTAaTOUHO.
CaxapoBa BXOAWUT B KPYr XyOOXHWKOB [Mapuxckom
wKosnbl, o6ocHoBaBWMXCA Ha MoHnapHace. Ee cambin
6nusknii apyr B Mapuxe — XaHa OpnoBga (1888-1968)42,
BblaloOLWMIACA, 3amMedaTenibHblii ckynbntop; Onbra Hu-
KO/laeBHa nucana ee nopTpeThbl U NOPTPEThI ee CEMbM,
B TO Bpems kak OpnoBa caenana CKyMbMTYPHbIA Nop-
TpeT Onbru CaxapoBoii*3. O6enx xyaoXHuL o6beanHan
WHTEPEC K NSIOTHO, MaCCUBHOW, CUHTETMYECKOI hopMe.
B Hauane gBapguatbix rogoB Onbra HukonaesHa
cbnmsunacb ¢ XygoxHuuei Mapu JlopaHceH (1883—

1956), 6biBLEN nogpyron AnonnunHepa.
TpyoHo npeactaButb cebe aBe 6onee
NMPOTUBOMNONOXHbIE PUTYPbl apTUCTUYE-
ckoro lMapwuxa atux net, yem CaxapoBa
n JlopaHceH. CnnbHOe, NPOH3UTENbHOE
nckycctBo CaxapoBoOW TakxXe He MoXeT
6bITb MNOCTaB/IEHO pPSAOM CO cnalla-
BbIMW, 6e3 KoHua
nogTopalwmMmca obpasamm Mapu Jlo-
paHCEeH, He NULWEHHbIMW OfHaKO Mps-
HOCTU U MUKAHTHOCTU. HalgeHHbI ewe
Mapwuein BacunbeBoit XeHckuin obpas ¢
«HEeBMAALWMM» B3MNSAAO0M, BblpaXkatoLmnm
ocoboe OTHOWEHNE K MUPY, NOAy4YuUn
CBOKO MHTEpnpeTaumio U B UCKYCCTBE
CaxapoBoii, N1 B XuBonucu JlopaHCeH.
HekoTopble ee Bewm cbamxarTca C
nckycctBom Mapu JlopaHceH. Tako-
Ba «KoHcyano» (okono 1924; cobpaHue
H. KypHukoBoii, MockBa), NOpTpeT 30/10-
TOBOJ/IOCON OEBOYKM C KOLLUKOW, BbIMN/bl-
BaloWMIA U3 TadgHUA U CBEYEHUA CEeporo
hOHa, CO34aHHOr0 Nepexogamm TeMHbIX
N CBETNbIX TOHOB WM npuaatowero obpa-
3y OCOOEHHYl0, BOJHYIOWYIO 3aragou-
HOCTb.

npuyKpaLleHHbIMU,

K coxarneHuto, 31O nocnegHne
CTPOKM, HAMMCAHHbIE PYKOH
KceHnu MuxaiinoBHbl MypaToBoii.
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39.

40.

4.

42.

43.

Eugenio d'Ors. Du Baroque.
Paris, 1935. P. 45.

Ha o6opoTe 3toro nonotHa nme-
eTcs HaAnNuchb, caenaHHasa pyKon
OT70 J1noiiga Nnocne KoOH4YMHbI
CaxapoBoii, oHa noaTBepxXAaeT
ABTOPCTBO KapTUHbI 1 ee AaTu-
poBky 1920 rogom. Tem He MeHee
natvpoBku J1noiifa, caenaHHble
MHOro AecatuneTnin cnycra nocne
CO34aHnsA KapTuH, B 6oNbLUNHCTBE
cBoeMm ﬂpVIﬁl'IVBMTeﬂbeL

Mucemo O.H. CaxapoBsoii k O. Jlnoii-
ay, Mapux, 1923 ropa. // YacTHbii
apxuB.

Hanpumep, Bo MHOMMX ncbMax
matepu Jlnoiiaa, Hennu Cent Knep
Jnoig, k cbiHy 1916 roaa nnm 1930-x
ropos, Mapwx. // Apxve Manepen
1900-2000, Mapwmx.

Hpyx6a mexay o6enmu XyaoxHU-
LiaM1 NPOAO/IXanack BCO XN3Hb.
CoxpaHunack o6LIMPHas nepenucka
Mexay HUMU, @ TakKe MHOXECTBO
hoTorpaduii; nocnegHue nucbma
AatvpoBaHbl 1962 rogom. Oco6eHHo
nsBecTHa otorpachus 1928 roaa,
n3o6paxatoLLas NpasaH1YHoO oae-
Tbix XaHy Oprnosy, Onbry CaxapoBy
1 Xauma CyTrHa B 0co6Hsike Op-
nosoii B Mapwxe (cobpaHne ApuaH
Tamup, BHy4ku XaHbl Opnosoi,
Mapux).

B cembe ApuaH Tamup B Mapuxe
XpaHsiTCst NopTpeThl XaHbl Opiosoit
1 ee HeBecTkn AHapea KOcTmaH
(Andrée Justman), HanucaHHble
CaxapoBoii, a Takxe CKy/lbnTypa
Onbru CaxapoBoW, BbINO/HEHHas
XaHow OpnoBoi.
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Ksenia Muratova, with contributions from Victoria Savelyeva

In place of an afterward
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Olga Sacharoff nearly never gave interviews about herself, which is why it is so important

that, in 1964, she took up the proposal of the young journalist Luis Permanyer to undergo

the “Proust Questionnaire”.

“The light-blue eyes, the high-coloured face, the green tinge of the golden hair and the round-

ed features of the face call to mind the wonderful freshness of hydrangea. In her sensitivity,

the calm posture of her hands, her mysterious silence, in every aspect of her appearance,

there is something reminiscent of flowers; she loves flowers, they fill her house, and are

inevitably — either as a main theme or decoration — present in her paintings. Without them,

Olga Sacharoff would not be Olga Sacharoff.”

The principal aspect of my personality?
Fear of everything. Dread of everything.

The qualities | most value in a man?
Faithfulness.

The qualities | most value in a woman?
Modesty.

What | most value in friends?
Kindness.

My greatest fault?
Laziness.

My favourite occupation?
To abstract.

The dream of my life?
To be loved.

What would be my greatest misfortune?
If I were to be forgotten.

What should | like to be?
That which | have not yet been.

Where should | like to live?
The place where I do live.

My favourite colour?
All colours.

My favourite flowers?
All flowers.

My favourite bird?
Swallow.

My favourite writers?
Dostoyevsky, Gogol.
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My favourite poets?
Pushkin.

My favourite literary heroes?
Don Quixote.

My favourite literary heroines?
Scheherazade.

My favourite composers?
The authors of folk songs.

My favourite artists?
The Primitivists.

My favourite real-life heroes?
The first cosmonauts.

What | hate most of all?
Violence.

What reforms do | prize most of all?
Useful ones.

The ability which | would like to have?
Eloquence.

How would | like to die?
| would not like to die.

My spiritual state at the current
moment in time?
Anxiety.

To which deeds do | feel the most
indulgence?
To those of passion.

My motto?
To go on and on, until you get
where you are going.

44. Permanyer L. Luis Permanyer

presenta a: Olga Sacharoff a través
del cuestionario “Marcel Proust” //
Destino. 1405. Barcelona, 1964.

P. 30.

“Teenage girls used to have albums
in which they asked friends to

leave drawings and messages.
Antoinette-Félix Faure, daughter of
the President of the French Republic
(Félix Faure (1841-1899)), used to

set friends these questions and ask
them to answer them instead. The
great writer Marcel Proust, in the
period before he became famous,
also agreed to answer the question-
naire, a circumstance to which the
questionnaire owed both its fame
and its name. There is a precedent:
Karl Marx’s daughters asked their
father to answer a similar, although
shorter, questionnaire when he

was living in London. France’s most
renowned literary journal renewed
this tradition in about 1955 and used
itin interviews with the most famous
writers of the time. | was aware of
this and had the idea to do the same
for the magazine ‘Destino’, starting
from 1962. That was the first time

it had been done in Spain, and the
questionnaire is still used in the
American magazine ‘Variety’”

The authors would like to express
their thanks to Luis Permanyer for
his kindness in providing details of
his interview with Olga Sacharoff.

Olga Sacharoff (1881-1967). A Record of an Investigation into her Life and Work
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Hacnegune

Onvea Caxapoea npaxmuuecxu HE 8a6aﬂa uHﬂ’leGlﬂO 0 C€6€, noamomy mak 8axcHo, 4mo

8 1964 2083) OHA TlPUH}l/la npeaﬂomeuue M0/108020 chypHa/lucma ]Iyuca HCPMOZHbCP&l

u omeemuaa Ha «Bonpocnux Mapceas prcma»“.

«FO/ly6bl3Hél 2/1a3, pyMﬂHCU, auuya, 3€/1€H08AMblLL  OMIMEHOK  3010MUCMbLX B0/10C,

OKPyZ/lblC uepmbt JAuya 8ul3vlearom 6 namimu yaueumeﬂwym caexcecms zopmemuu.

B ee uyscmeumeapHocmu, CNOKOUHOM NOJA0HCEHUU pyK, 36120!80111{01:[ moauaausocmu, 80

8CeM ¢¢ O6ﬂu1€€ ¢CMmMb CXOGCTHGO c ysemamu; oHa /11061177’1 usemsl, OHU HANOAHAIOM €€ aOM

U HEUSMEHHO — @ Kauecmae OCHOBHOU meMbl UAU yxpaweuuﬂ — npucymcmeymm 8 ¢¢

kapmunax. bes nux Onvea Caxaposa e Gviaa vt co60tL».

[NaBHas YepTa MOero xapakrtepa?
Crpax Bcero. bosizHb Bcero.

KauecTBO, KOTOpOE A 60/blle BCErO LIEHIO
B MY>X4YnHE?
BepHocrTb.

KauecTtBO, KOTOpOE 51 60/MblUe BCEro LeHto
B XeHlWunHe?
CKpPOMHOCTb.

Y710 4 60MblLUE BCErO LIEHIO B CBOUX APY3bAX?
Ho6pora.

Mot rnaBHbI HeAOCTaTOK?
JleHb.

Moe ntobumoe 3aHaTne?
A6cTparnpoBarbCs.

MeuTta Moel XU3HN?
Yrob6bI MeHs1 1106UIN.

Y10 cTano 6bl ANA MeHS caMbiM 60/1bLLIUM
HecyacTbem?
Ecnin 661 MeHs1 3a6bi/n.

Kem 6bl 9 xoTena crtatb?
Tem, keM eLye He 6bi/1a.

[oe 6bl 9 xoTena Xutb?
Tam, rge xusy.

Mot nio6bumblii LBET?
Bce yBera.

Mowu niobumble UBeTbI?
Bce yBertbl.

Mosa nobumasa ntnua?
Jlactouka.

Mowu niobumble nucatenn?
HocroeBckuii, Morose.
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Mowu niobumble NoaTbl? a4,

MywkuH.

Mowu ntobumblie nuTepaTypHble repon?
HoH Kuxor.

Mown nio6umble nutepaTypHble TEPOUHNT
Lllaxepezaga.

Mowu nto6rmble KOMNO3UTOPbI?
ABTOpPbI HOPOAHbIX MECEH.

Mowu nto6urMble XYAOXKHUKN?
Mpumutnssbl.

Mowu nto6nmble repon U3 peanbHOM XNU3HN?
MepBble KOCMOHABTHI.

Y710 9 60MblUE BCEIrO HEHABUXY?
Hacunue.

Kakune pedopmbl 5 60MblUe BCEro LEeH?
lMonesHsble.

CnocoBHOCTb, KOTOPOW MHE
XoTenocb 6bl 061a4aTh?
KpacHopeuune.

Kak MHe xoTenock 6bl yMepeTb?
S He xo4uy ymupdare.

Moe cocTosiHue fyxa B HacTOsL M
MOMEHT?
BecnokoicTBo.

K KakvMM nocTynkam st UCMbITbIBato
Hanbonbllee CHUCXoXxaeHue?
K nopoXxgeHHbIM CTPACTbIO.

Mot peBns?
Ngrn, ngru n gonitn.

Permanyer L. Luis Permanyer
presenta a: Olga Sacharoff a través
del cuestionario “Marcel Proust” //
Destino. No 1405. Barcelona, 1964.
P.30.

«Y NeBOYEK-NoAPOCTKOB 6bi/n
anbL60M, U OHU NPOCUNN Y ApY3eit
aBTOrpacbl UM PUCYHKN. AHTyaHeT-
Ta-®enukc dop, AoYb NpesnaeHTa
®paHuysckoi Pecny6nuku (Penunkc
®dop, 1841-1899), npeanouuntana
3aaaBaTb 3TV BOMPOChI U Npocuna
Apy3eii otBevaTtb Ha Hux. U Be-
nukuii nucatens Mapcens Mpycr,
Korfa eue He 6bin U3BECTEH, TOXE
cornacuncs Ha onpoc. U s1o gano
cnasy 1 umsa BonpocHuky. meetca
npeueneHT: poyepu Kapna Mapkca
rMonpoCcunn oTLa, KOraa OHW Xuiu

B JlToHOOHE, OTBETUTb Ha NOA0OHbI
BOMPOCHMK, KOTOPbI Gbl/1 HEMHOTO
kopoue. Okono 1955 roga Bo ®paH-
LMK caMblil BaXKHbIA NUTepaTypHbIii
XypHan BO3poaun Ty Moay 1 B3sin
VNHTEPBbIO Y CaMbIX 3BECTHbIX Mica-
Teneii Toro BpemeHu. 9 3Han aTo,
1y MeHs nosiBunack uaes caenatb
370 B XypHane "[lectnHo", yto 1

v Havan B 1962 roay. 310 6bIN10
BriepBble cAenaHo B Mcnawnum,

1 [10 CMX NOP OMPOC MPOU3BO-
[WUTCS B aMEPUKAHCKOM XypHane
"Variety"».

ABTopbl 6naropapsit Jlyvca MNepma-
Hbe 3a NIlo6e3HO NPeAoCTaB/IeHHbIe
noapo6GHOCTN NHTEPBbIO ¢ Onbroi
CaxapoBoii.
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